
© Floris Solleveld, 2022 | doi:10.1163/9789004507159_006
This is an open access chapter distributed under the terms of the CC BY-NC-ND 4.0 license.

chapter 5

The Republic of Letters Mapping the Republic  
of Letters: Jacob Brucker’s Pinacotheca (1741–1755) 
and Its Antecedents

Floris Solleveld

Between 1741 and 1755, the historian of philosophy Jacob Brucker (1696–1770) 
and the Augsburg engraver and publisher Johann Jacob Haid (1704–1767) 
published a portrait gallery representing the famous learned authors of 
their day, Bilder-Sal heutiges Tages lebender, und durch Gelahrheit berühm-
ter Schrifftsteller (Portrait gallery of living writers, famous for their learning).1 
Executed in ten series of ten portraits each, ultimately bound together in two 
folio volumes, it had something of a very expensive set of football pictures, 
representing scholars in all disciplines from the German lands as well as from 
abroad, although the majority (75%) were German. It was simultaneously pub-
lished in Latin as Pinacotheca Scriptorum (Portrait gallery of writers), with an 
eye to both an international, learned reading public and the more tradition-
ally minded part of its German audience. The Latin edition seems to have sold 
much less well however. Eleven portraits were added in a later supplement 
(1766) that only appeared in German, and there was a ‘prequel’ in quarto for-
mat, the Ehrentempel deutscher Gelehrsamkeit (Temple of honour of German 
learning, 1747), with fifty dead German scholars from the past two centuries.

Brucker’s portrait gallery shows us who mattered in the German learned 
world in the mid-eighteenth century, with a biography of some five pages 
extolling the author’s virtues as well as a list of publications appended to each 
portrait. It is a learned world that is predominantly university-bound and occu-
pied more with the humanities and the three higher faculties (law, theology, 
medicine) than with the new sciences (see Table 5.1). It is also a learned world 

1 Brucker Jakob, Bilder-Sal heutiges Tages lebender, und durch Gelahrheit berühmter Schrifft-
steller (Augsburg, Haid: 1741–1755), 10 fasc. in 2 vols. Cf. Schreckenberg C., “Die Gelehr-
tenbildnisse in Jacob Bruckers und Johann Jacob Haids Bilder-Sal. Augsburg 1741–1755. 
Anmerkungen und Überlegungen”, in Berghaus P. (ed.), Graphische Porträts in Büchern des 
15. bis 19. Jahrhunderts, Wolfenbütteler Forschungen 63 (Wiesbaden: 1995) 139–147; Zäh H., 
“Die Bedeutung Jacob Bruckers für die Erforschung der Augsburger Gelehrtengeschichte”, in 
Schmidt-Biggemann W. – Stammen T. (eds.), Jacob Brucker (1696–1770). Philosoph und Histo-
riker der europäischen Aufklärung, Colloquia Augustiana 7 (Berlin: 1998) 83–98.
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that communicated primarily in Latin, though increasingly also in German, 
as the authors’ bibliographies show; the foreigners in the Bilder-Sal are Italian 
antiquarians such as Scipione Maffei (1675–1755) and Ludovico Muratori 
(1672–1750) rather than French philosophes.

This chapter is concerned with the Bilder-Sal and its seventeenth-century 
antecedents as collective representations of the Republic of Letters. The most 
prominent among these antecedents – effectively, its French counterpart from 
half a century earlier – is Les Hommes illustres qui ont paru en France pendant 
ce siècle (The illustrious men who appeared in France during this century, 1696–
1700) by Charles Perrault (1628–1703). It is a collection of a hundred portraits 
and biographies in two folio volumes, eulogizing the churchmen, generals, 
statesmen, authors, and artists that contributed to the glory of France and of 
Louis XIV.2 The other collection that most closely resembles Brucker’s both in 
format and in content is Isaac Bullart’s (1599–1672) less prestigious, but more 
encompassing Académie des Sciences et des Arts (Academy of Sciences and Arts, 
1682). It contains 275 portraits along with “the lives & historical eulogies of 

2 A revised edition appeared in 1700; five further eighteenth-century editions without portraits 
are listed by David Culpin in Perrault, Les Hommes Illustres qui ont paru en France pendant ce 
siècle, avec leurs portraits au nature, ed. D. Culpin (Tübingen: 2003) xiv–xv.

Table 5.1 People in Jacob Brucker’s Bilder-Sal

Nationality:
75 German, 11 Italian, 5 Swiss, 4 French,  
3 Dutch, 1 Hungarian, 1 Spanish, 1 Polish

Field of scholarly publications:*
21 History / antiquarianism 9 Literature / rhetoric 
20 Theology 5 Physics 
20 Medicine 5 Mathematics 
18 Law 4 Philosophy 
10 Philology 3 Botany

Appendix (1766): 11 authors, all German,  
active in 2 history/antiquarianism, 4 theology, 2 law, 2 medicine, 1 philosophy 
& physics

* Totals are higher than 100 because scholars are active in several fields
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illustrious men who have excelled in these professions since around four cen-
turies among diverse nations of Europe”.3

What makes these three collections stand out among other printed por-
trait collections is their emphasis on scholarly virtues and the combination 
of text and image (many other printed portrait collections lack biographies). 
Each of these albums is a group portrait of an imagined learned community, 
brought together in Bullart’s imaginary ‘academy’ and in Brucker’s imaginary 
‘gallery’ and ‘temple of honour’, or grouped around Bernini’s equestrian statue 
of Louis XIV on Perrault’s frontispiece [Fig. 5.1]. In Perrault’s community, men  
of letters and artisans had to give precedence to churchmen, generals, and 
statesmen; however, many of these higher-ups had scholarly credentials as 
well, and had held chairs in the Parisian academies. Thus, bringing together 
nobles and commoners among the hommes illustres was both a mild chal-
lenge to and a confirmation of the status quo, in which the Republic of Letters 
had been integrated into the state system designed by Jean-Baptiste Colbert 
(1619–1683).4 In Bullart’s academy and Brucker’s gallery, worldly authorities 
and patrons have a smaller share, but all the same they occupy the first section 
in Bullart and the first place in most of Brucker’s fascicles.

Such collections not only mapped the Republic of Letters; in giving it a 
collective image and defining it through examples, they also contributed to 
making it. They were the culmination of a widespread practice of portrait 
collection in which representations of authors functioned as business cards, 
souvenirs, tokens of recognition, frontispieces, and objects of veneration. As 
Oded Rabinovitch argues in The Perraults: A Family of Letters in Early Modern 
France, the position of ‘men of letters’ was inherently unstable, dependent on 
networks, and to some extent established retroactively: ‘those who wrote lives 
of authors effectively assembled their reputation and authorial status’.5 What 
applies to men of letters applies a fortiori to the ‘Republic of Letters’, a human-
ist phrase revived by learned journalism in the late seventeenth and early eigh-
teenth centuries. Of the three authors discussed in this chapter, only Brucker 
used the phrase regularly; the Académie Française Dictionary (1694) defined it 
rather skeptically as ‘men of letters in general, considered as if they constitute 

3 Bullart Isaac, Académie des Sciences et des Arts, contenant les vies, & les éloges historiques des 
hommes illustres, qui ont excellé en ces professions depuis environ quatre siècles parmy diverses 
nations de l’Europe, ed. J.I. Bullart, 2 vols. (Paris, Bilaine: 1682).

4 Bernard B., “‘Les Hommes illustres.’ Charles Perraults Kompendium der 100 berühmtesten 
Männer des 17. Jahrhunderts als Reflex der Colbertschen Wissenschaftspolitik”, Francia. 
Forschungen zur westeuropäischen Geschichte 18.2 (1991) 23–46.

5 Rabinovitch O., The Perraults. A Family of Letters in Early Modern France (Ithaca, NY  – 
London: 2008) 24.
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Figure 5.1 Gérard Edelinck, frontispiece to Perrault, Les Hommes illustres (Amsterdam: 
Rijksmuseum)
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a body’.6 Still, precisely as a contested concept, the ‘Republic of Letters’ is a 
more meaningful term than the neutral ‘learned world’.

Through Brucker, Perrault, and Bullart, this chapter explores three aspects 
of the Republic of Letters: national differences, hierarchies, and the conflict 
between ancients and moderns. First, with regard to national differences, the 
leading question is to what extent there really was one Republic of Letters, as 
represented by Bullart’s Académie, or only a patchwork of parallel networks 
like those of Perrault’s illustrious Frenchmen and Brucker’s geographically 
scattered German university professors. In other words, was Kasper Eskildsen 
right when he wrote about the Frühaufklärung that ‘While philosophers in the 
rest of Europe still defended the eternal brotherhood, to most German and 
Scandinavian scholars the Republic of Letters was nothing more than a comi-
cal relic from a distant humanistic past’?7 Second, there are several hierar-
chies to take into account here: the power of church and state; the hierarchies 
between different disciplines and faculties; and the role of women in a male-
dominated learned world. The latter issue is explicitly addressed by Brucker, 
who has four women (4%) in his Bilder-Sal; in contrast, they are absent from 
Perrault, although a 1771 sequel by an anonymous ‘Society of Men of Letters’ 
figures two female authors (5%).8 Bullart included six (2.2%) with a biography 
and three more with their portraits, and especially highlights the seventeenth-
century Dutch erudite Anna Maria van Schurman (1607–1674). Third, it was 
Perrault whose poem Le Siècle de Louis-le-Grand (The Age of Louis the Great, 
1687) sparked off the Querelle des Anciens et des Modernes, and Les Hommes 
illustres should be read as a continuation of that argument. In Brucker’s mid-
eighteenth-century academic world, less gallant but more independent and 
meritocratic than Perrault’s, being modern was a more ambiguous and less 
polemical matter, but one that went to the heart of the German Enlightenment 
all the same: in different ways, figures such as Christian Wolff (1679–1754) and 
Johann Christoph Gottsched (1700–1766) were rationalizing and reforming 
the status quo rather than emulating a great past. For Bullart, writing in the 
middle of the seventeenth century (he died in 1672; his Académie appeared 

6 ‘On appelle fig.[urément] La république des lettres, Les gens de lettres en général, considéréz 
comme sils faisaient un corps’, Le Dictionnaire de l’Académie françoise, dédié au Roy (Paris, 
Coignard: 1694), vol. II, 398.

7 Eskildsen K.R., “How Germany left the Republic of Letters”, Journal of the History of Ideas 65.3 
(2004) 421–432, 429.

8 Galérie françoise, ou Portraits des Hommes et des Femmes célèbres qui ont paru en France 
(Paris, Herissart: 1771). The two ‘celebrated women’ are Châtelet and novelist, dramatist, and 
salonnière Françoise de Graffigny.
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posthumously), being ‘modern’ was not yet much of an issue; his guiding con-
cerns were the Counter-Reformation and the split between North and South. 
In retrospect, Bullart represents the humanist past that Perrault was struggling 
with and that Brucker’s generation was taking leave of, the more so because 
Bullart’s Académie was to a large extent a compilation from earlier sixteenth- 
and seventeenth-century collections and predominantly contains sixteenth-
century scholars and artists.

The genre of the printed portrait collection goes back to Renaissance 
humanism, with Fulvio’s Illustrium Imagines (1517), Giovio’s Elogia (1546/1551), 
and Vasari’s Vite (1550; 2nd ed. with portraits 1568); as the celebration of 
exemplary ‘great men’, it is the visual adaptation of an older genre of collec-
tive biography with roots in Classical Antiquity (Plutarch’s Parallel Lives) and 
Christian hagiography (Jerome’s De Viris illustribus), revitalized by Petrarch 
and Boccaccio in the fourteenth century.9 These were antecedents of which 
Brucker, Perrault, and Bullart were well aware: Perrault mentions Giovio, 
Vasari, and Scévole de Sainte-Marthe’s Éloges des Hommes illustres (Eulogies of 
illustrious men, 1606/1644) to point out that his own collection covers a greater 
variety of illustrious men, while the introduction to the Bilder-Sal gives a list 
of 22 earlier collections and leaves aside many that were concerned with kings 
and nobles, artists, or local luminaries only. A longer list can be found in a 
1728 manual for collecting portraits by Brucker’s friend and correspondent, 
Siegmund Apin (1693–1732).10 As visual and textual reference works, Vasari’s 
lives and portraits of artists and those of his Northern emulators (Van Mander, 
Schilderboeck, 1604; Sandrart, Teutsche Akademie, 1675–1680) can be seen as 
the most direct counterparts for Brucker’s and Perrault’s collections. Vasari 
and Van Mander were direct sources for Bullart and for his son Jacques Igance 
who edited and completed the Académie, while Bullart in turn provided André 
Félibien (1619–1694) with translated materials about Flemish masters for his 
Entretiens (1666–1688).11

9  Wartmann A., “Drei Porträtwerke aus der zweiten Hälfte des 16. Jahrhunderts”, in Berghaus 
(ed.), Graphische Porträts 43–60; cf. Fumaroli A., “Des ‘Vies’ à la biographie: le crépuscule 
du Parnasse”, in La République des Lettres (Paris: 2015) 365–396.

10  Apin Siegmund, Anleitung wie man die Bildnüsse berühmter und gelehrter Männer mit 
Nutzen sammlen und denen dagegen gemachten Einwendungen gründlich begegnen soll 
(Nürnberg, Felßecker: 1728) 115–175.

11  ‘Ce que j’ai d’Italiens, et de Flamends, n’est qu’un triage tiré de Vasari & de Vermander, 
qui en ont bien davantage.’ Bullart, Académie des Sciences et des Arts, vol. I, preface [by 
Jacques Ignace Bullart]. ‘Monsieur Félibien, qui écrivoit en ce temps-là son livre intit-
ulé, Entretiens sur la vie & les ouvrages des plus excellens Peintres Anciens & Modernes, 
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As a literary genre, these compilations fall somewhere in between histories 
and reference works. Obviously, the Bilder-Sal and its antecedents are not liter-
ary masterpieces. The biographical texts are strongly scripted and directly or 
indirectly derived from a limited number of sources. Neither the Bilder-Sal nor 
Les Hommes illustres was originally Brucker’s or Perrault’s idea. Brucker was 
drawn into the project by Haid, and Perrault built upon the portraits and notes 
collected by his sponsor Michel Bégon (1638–1710), intendant at La Rochelle. 
There is a higher degree of original work in Brucker, both because his biogra-
phies were longer and because he wrote about living authors, while Perrault 
only eulogized the dead, who had already been eulogized before.

The main virtue of their collections, however, is not as concatenations of 
commonplaces but as contributions to the history of learning, the genre known 
as historia literaria. The enumeration of scholarly achievements and merits 
contributed to a tableau of developments in different fields, and of learning 
at large as something that had a history – what Vasari and Van Mander did for 
art. As such, the Bilder-Sal should be read as the counterpart of Brucker’s five-
volume history of philosophy, Historia critica Philosophiae (Critical history of 
philosophy, 1742–1744), which mapped the great general systems of ancient and 
modern philosophy as well as developments in different branches (moral and 
legal, natural, metaphysical). While he was working on Les Hommes illustres, 
Perrault likewise set forth the Querelle in four volumes of dialogues, Parallèle 
des Anciens et des Modernes (Comparison between the Ancients and Moderns, 
1688–1697), in which three characters representing reason, erudition, and taste 
and esprit discuss the merits of the ancients and moderns in, consecutively, art, 
rhetoric, poetry, and the sciences, and in doing so present a catalogue of these 
fields. It is probably this project that motivated Bégon to invite Perrault to work 
on his collection, and to which he was alluding in correspondence:

Vous m’avés écrit autrefois que M. Perrault avoit un dessein à peu près 
pareil, il faudrait nous unir ensemble, qu’il prist la peine de travailler 
aux Eloges ou plustost à l’abrégé des vies des hommes illustres scavants 
ou protecteurs des sciences et des arts de ce siècle, je lui donnerais les 
mémoires que j’ay commencé à ramasser et ceux que je pourrai recou-
vrer, et je continuerai à faire graver ceux qui ne le sont pas encore, nous 
conviendrons ensemble de tout ce qui serait nécessaire pour l’exécution 
de ce projet dont je lui céderai très volontiers tout l’honneur, et consenti-
rai qu’il paroisse sous son nom me réservant seulement la satisfaction d’y 

imprimé à Paris l’an 1666. dans lequel il a inseré aucunes choses touchant les Peintres du 
Pays-Bas dont mon Père lui fournissait les memoires’, ibidem, vol. II, avertissement.
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avoir contribué par mes soins et par la dépense que j’ay faite pour y par-
venir, s’il accepte la chose je lui envoierai la liste de ceux que j’ay projetté 
de mettre dans cet ouvrage.12

You have written to me earlier that M. Perrault had a nearly similar design; 
we should join forces, that he takes the trouble of working on eulogies or 
rather on the abridged lives of illustrious learned men and protectors of 
arts and sciences of this century, while I would give him the memoirs that 
I have begun to collect and those that I can recover, and will continue 
to have engravings made of those that have not yet been made. We will 
agree on all that is necessary for the execution of this project for which I 
will gladly give him all the honour, and will consent that it appears under 
his name while keeping for me only the satisfaction of having contrib-
uted my cares and expenses. If he accepts this, I will send him the list of 
those that I have projected to include in this work.

1 Citizens of the Republic of Letters

Who belonged to the Republic of Letters? In Louis XIV’s France, Perrault was 
not just its chronicler but one of its important gate-keepers. As secretary of 
the Petite Académie (the later Académie des Inscriptions et Belles-Lettres) 
and member of the Académie Française, he oversaw the French world of let-
ters and had a voice on academy membership, one of the most important cri-
teria for inclusion in Les Hommes illustres. Somewhat paradoxically, he only 
became a man of letters in full after his fall from grace during Colbert’s final 
years, which left him without most of his prerogatives but with ample time to 
write.13 Earlier, as Colbert’s adviser, he had drafted a memorandum (1666) for 
a ‘general academy’ uniting belles-lettres, history, philosophy, and mathemat-
ics.14 He is directly behind Colbert on Henri Testelin’s painting Colbert présente 

12  Michel Bégon to Esprit de Villermont, 11 April, 1692; quoted in Duplessis G., Un curieux 
du XVIIe siècle. Michel Bégon, intendant de la Rochelle (Paris: 1875) 41–42; see also Culpin’s 
introduction to Perrault, Les Hommes Illustres (2003). Parts of Bégon’s correspondence 
with Perrault and of their drafts have been preserved; unfortunately, these documents are 
now inaccessible as they were part of the confiscated assets of Gérard Lhéritier’s Musée 
des Lettres et Manuscrits, closed in 2015 on suspicions of a Ponzi scheme. See lots 93 
and 194 of the forced auction: http://www.collections-aristophil.com/html/fiche.jsp?id= 
9475842 and id=9475956 [accessed 31 March 2021].

13  Rabinovitch, The Perraults 99.
14  “Note de Charles Perrault à Colbert, pour l’établissement d’une académie générale” 

[1666], in Clément P. (ed.), Lettres, Instructions et Mémoires de Colbert. […] Tome V: 

Floris Solleveld - 9789004507159
Downloaded from Brill.com05/19/2023 07:31:11PM

via free access

http://www.collections-aristophil.com/html/fiche.jsp?id=9475842


164 Solleveld

à Louis XIV les membres de l’Académie Royale des Sciences in Versailles [Fig. 5.2]. 
Perrault must have known almost all the illustrious men who lived in the sec-
ond half of the century personally; one was his brother Claude (1613–1688), 
who sat in the academies of sciences and architecture.15

Perrault claimed that, among the great Frenchmen of his century, ‘We have 
only followed in the choice of these great men the voice of the public that 
nominated them, without the least interest or flattery, hope or fear’.16 This is 
an overly impersonal way of saying that Perrault and Bégon excerpted much 
of their material from other printed sources; judging by David Culpin’s list of 
Perrault’s sources, ‘the voice of the public’ largely consisted of Moréri’s Grand 

Fortifications. Belles-Lettres, Arts, Bâtiments (Paris: 1868) 512–513; cf. Hahn R., The Anatomy 
of a Scientific Institution. The Paris Academy of Sciences, 1666–1803 (Berkeley: 1971) 12–14; 
Lux D., “Colbert’s Plan for the Grande Académie: Royal Policy towards Science, 1663–67”, 
Seventeenth-Century French Studies 12.1 (1990) 177–188.

15  [Perrault], Mémoires de Charles Perrault […] contenant Beaucoup de partciularités & 
d’Anecdotes intéressantes du ministere de M. Colbert (Avignon: 1759) 43ff; Sturdy D., Science 
and Social Status. The Members of the Academie des Sciences 1666–1750 (Woodbridge: 
1995).

16  ‘On n’a suivi dans le choix de ces grand hommes que la voix publique qui les a nommez, 
sans que l’interest ou la flatterie, l’esperance ou la crainte y ayent eu la moindre part’. 
Perrault, Les Hommes illustres qui ont paru en France pendant ce siècle (Paris, Dezallier: 
1696–1700), vol. I, preface.

Figure 5.2 Louis-Gustave Thibault after Henri Testelin, Colbert présente à Louis XIV les 
membres de l’Académie Royale des Sciences (Château de Versailles / Wikimedia 
Commons)
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Dictionnaire historique (Great historical dictionary) and the Journal des Sçavans 
(which was under Colbert’s patronage, and included all éloges for deceased 
academicians).17 On the other hand, according to Francine Wild, ‘burlesque 
or libertine authors were systematically left aside’, even if Perrault was close 
to them;18 and despite his professed freedom from fear, Perrault had to retract 
articles about Jansenist authors Arnauld and Pascal after complaints from 
Jesuits at court.19 The result of this practice of compilation was that the cut-
ting and pasting itself contributed to the construction of a collective memory, 
though of a narrower collective than he imagined.

In Brucker’s Gelehrtenrepublik, there was no cultural metropolis such as 
Perrault’s Paris. Its most prestigious members were at universities in Halle, 
Leipzig, Jena, Tübingen, and the new university of Göttingen as much as at 
the Berlin academy. What kept this world together was print, correspondence, 
and contacts acquired during academic peregrinations and Bildungsreisen. 
A 1782 tract Vom Patriotismus in der deutschen Gelehrtenrepublik (Patriotism 
in the German Learned Republic) would define as ‘citizens of the Republic of 
Letters’ in the narrow sense all those who wrote – from pamphleteers and occa-
sional poets to founders of a science.20 However, the German learned world 
functioned more like a guild than a public sphere, and that is how Friedrich 
Klopstock (1724–1803) described it in his satirical-programmatic pamphlet Die 
deutsche Gelehrtenrepublik (The German Republic of Letters, 1774), complete 
with mock ‘guild regulations’. Its frame of reference and habitus was largely 
determined by university education; its lower rungs were filled by preachers, 
gymnasium teachers, and librarians. Berlin publisher and leading Aufklärer 
Friedrich Nicolai (1733–1811) acerbically characterized this ‘gelehrte Völkchen’ 
as a self-centred community, writing almost exclusively for other writers 

17  Of the 37 source texts identified in Culpin (ed.), Les Hommes illustres 513–515, 8 are from 
Moréri, Le Grand Dictionnaire historique (7th ed., 1694) 9 from the Journal des Sçavans, 
and 2 from Bayle, Dictionnaire historique et critique (1697). According to Rabinovitch, even 
the biographical entry for Claude Perrault consisted largely of excerpts (The Perraults 18).

18  Wild F., “Perrault et les Hommes illustres”, in Mombert S. – Rosellini M. (eds.), Usages des 
Vies. Le biographie hier et aujourd’hui (XVIIe–XXIe siècle) (Toulouse: 2012) 111–131, 125.

19  Bezard Y., “Autour d’un éloge de Pascal. Une affaire de censure tranchée par Louis XIV en 
1696”, Revue d’Histoire littéraire de la France 33.2 (1926) 215–224; Culpin, “Introduction”, 
x-xiii; idem, “The Exotic and the Creative Imagination in the 1690s: Charles Perrault’s 
Les Hommes illustres”, Eighteenth-Century Life 26.3 (2002) 31–44, 35; on Perrault’s links to 
Jansenism, see Mémoires 11–20.

20  Beseke Johann Melchior, Vom Patriotismus in der deutschen Gelehrtenrepublik (Dessau – 
Leipzig, Buchhandlung der Gelehrten: 1782) 81f, as quoted in Bosse H., “Gelehrte und 
Gebildete. Die Kinder des 1. Standes”, Das achtzehnte Jahrhundert 32 (2008) 13–37, 16.
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and the learned estate (Gelehrtenstand): ‘Very rarely a German scholar is a  
Homme de Lettres.’21

Nicolai’s description is somewhat exaggerated since it was a state of affairs 
that he sought to change, but it certainly applied to Brucker’s situation. Until 
1744, when he obtained a parish at the Ulrichskirche in Augsburg, Brucker 
was a pastor and school rector in Kaufbeuren in Swabia, a day’s journey by 
coach; for lack of a large library there, he composed his Kurze Fragen aus der 
philosophischen Historie (Short questions from the history of philosophy, 1731–
1736) from three volumes of notes procured from his correspondent Christoph 
August Heumann (1681–1764), editor of the Acta Philosophorum (Acts of philos-
ophers) and author of the century’s most reprinted historia literaria, Conspectus 
Reipublicae Literariae (Overview of the Republic of Letters, 1718).22

The composition of the Bilder-Sal reflects the role that journalism and his-
toria literaria – two genres that overlapped, since both offered an overview of 
learning – played in the Gelehrtenrepublik. It also included Christian Gottlieb 
Jöcher (1694–1758), author of the eponymous Gelehrten-Lexicon (1750–1751) 
and editor of the Deutsche Acta Eruditorum; Albrecht (von) Haller (1708–1777), 
future editor of the Göttingische gelehrte Anzeigen, as well as J.G. Krause 
(1684–1746) and J.G. Walch (1693–1775), editors of the Neue Bücher-Saal der 
gelehrten Welt, and Johann Christoph Gottsched, the most important figure 
in shaping German literary criticism before Lessing. Gottsched and his wife, 
Louise Adelgunde née Kulmus (1713–1762), formed a literary power couple that 
waged polemics with several other members of the Bilder-Sal, among them 
the famous ‘Dichterkrieg’ with J.J. Bodmer (1698–1783) and J.J. Breitinger (1701–
1766), in which some of the arguments about rules vs. nature in poetic com-
position are analogous to those in the Querelle.23 Brucker and Gottsched were 
already in regular correspondence about Brucker’s history of philosophy and 

21  ‘Der Stand der Schriftsteller beziehet sich in Deutschland beinahe bloß auf sich selber, 
oder auf den gelehrten Stand. Sehr selten ist bey uns ein Gelehrter ein Homme de Lettres.’ 
Nicolai, Das Leben und die Meinungen des Herrn Magister Sebaldus Rothanker, vol. I 
(Berlin – Stettin, Nicolai: 1773) 221.

22  Mulsow M., “Das verlorene Paket: Zur Kommunikationsgeschichte der Philosophiege-
schichtsschreibung in Deutschland“, in Prekäres Wissen. Eine andere Ideengeschichte der 
frühen Neuzeit (Berlin: 2012). As the title of Mulsow’s article indicates, Heumann’s notes 
then got lost in the mail.

23  Martus S., Aufklärung. Das deutsche 18. Jahrhundert  – ein Epochenbild (Berlin: 2015) 
294–301, 504–520; cf. Lütteken A. – Mahlmann-Bauer B. (eds.), Johann Jakob Bodmer 
und Johann Jakob Breitinger im Netzwerk der europäischen Aufklärung, Das achtzehnte 
Jahrhundert – Supplementa 16 (Göttingen: 2009).
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his contributions to Gottsched’s Beyträge zur critischen Historie der deutschen 
Sprache, Poesie und Beredsamkeit; Brucker began discussing the Bilder-Sal with 
Gottsched by gallantly requesting a portrait of his wife.24

Brucker’s correspondence with Gottsched is very enlightening about 
the production process of the Bilder-Sal. Its portraits, at least those of the 
Gottscheds [Figs. 5.3–5.4], involved several steps of copying and ‘visual edit-
ing’: first, the Gottscheds had their likenesses copied from paintings by a local 
engraver; these were then sent to Haid, who reproduced the image in a Rococo 
frame against a standard background (generally a bookcase with a curtain), 
and then sent the proofs back to Leipzig for correction. Brucker’s letters men-
tion similar corrections to the portrait of Lorenz von Mosheim (1693–1755) and 
sum up other paintings and prints sent to Augsburg for copying, or made at 
Haid’s expenses.25 Since they had not been drawn from life, but were based on 
copies or copies of copies, all portraits in the Bilder-Sal come off as stiff and 
wooden, even though Haid was an accomplished draughtsman and a master of 
the mezzotint technique.26

Bullart was not a significant figure in the learned world like Brucker or 
Perrault. Born in Rotterdam and educated in Bordeaux, he spent most of his 
life as an administrator in Arras, where he managed the Saint-Vaast Abbey’s 
real estate and the local Mont de Piété (municipal loan bank). The Académie 
is his only published work, although the Bibliothèque Municipale de Lille 
also preserves the unfinished manuscript for an album of heretics (mainly 
Protestants). According to an eighteenth-century historia literaria of the Low 
Countries, Bullart began collecting mémoires of great men’s lives ‘around  
30 years before his death’, i.e. in the early 1640s.27 The manuscripts in Lille show  
 
 

24  Brucker to Gottsched, 27 March and 20 April 1740, in Döring D. – Menzel F. – 
Otto R. – Schlott M. (eds.), Johann Christoph Gottsched: Briefwechsel, unter Einschluß des 
Briefwechsels von Luise Adelgunde Gottsched, vol. VI (Berlin: 2012) 444–448 and 500–502; 
Otto R., “Johann Christoph und Luise Adelgunde Gottsched in bildlichen Darstellungen”, 
in Rudersdorf M. (ed.), Johann Christoph Gottsched in seiner Zeit. Neue Beiträge zu Leben, 
Werk und Wirkung (Berlin: 2007) 1–75, 30ff.

25  Brucker to Gottsched, 29 Nov 1740, 13 Sep 1741, and 27 May 1742, in Gottsched. Briefwechsel, 
vol. VII (2013) 253–256, 528–533 and vol. VIII (2014) 166–171.

26  Sors A.-K. (ed.), Die Englische Manier. Mezzotinto als Medium druckgrafischer Reproduktion 
und Innovation (Göttingen: 2014) 23–28, 134–153.

27  Paquot Jean-Noël, Mémoires pour servir à l’Histoire littéraire des dix-sept provinces des 
Pays-Bas, de la principauté de Liége, et de quelques contrées voisines, vol. III (Louvain, 
Imprimerie académique: 1770) 648–650.
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his drafts, the elaborate versions, and the abrégés made by his son to bring 
the project back to manageable proportions.28 Bullart employed two local 
artists, Nicolas de l’Armessin and Edmé de Boulonnois, to make copies of 
the portraits he compiled, ranging in quality from passable (Boulonnois) to 
plain clumsy (l’Armessin), often pasted side to side with the originals in the 
manuscript [Fig. 5.5]. This also makes it easier to identify his sources: many 
of the portraits are copied after Philips Galle’s Virorum doctorum de discipli-
nis benemerentium effigies XLIIII (Forty-four effigies of learned men who served 

28  BM de Lille, Collection patrimoniale, 460–462 / Ms. 817–819 (Académie des Sciences et 
des Arts) and 463–467 / Ms. 690–694 (Recueil d’Éloges). The latter collection is numbered 
II–VI; vol. I is missing.

Figure 5.3  
J.J. Haid after Anna Maria 
Werner, Johann Christoph 
Gottsched, from Brucker’s 
Bilder-Sal (Amsterdam: 
Rijksmuseum)
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Figure 5.4  
J.J. Haid after Elias Gottlob 
Haussmann, Luise Adelgunde 
Gottsched, from Brucker’s 
Bilder-Sal (Amsterdam: 
Rijksmuseum)

the disciplines well, 1572) and Cock and Hondius’ Pictorum aliquot celebrium 
Germaniae inferioris effigies (Effigies of some famous painters of Lower Germany, 
1572/1610). This explains some remarkable inclusions, like Savonarola (who 
was burned as a heretic) among the ‘illustres théologiens’. Three portraits 
are from the mid-sixteenth-century manuscript Recueil d’Arras, presumably 
owned by Bullart;29 fifteen are from Van Dyck’s Icones Principum Virorum (bet-
ter known as Iconography, 1635/1645), the most recent of the collections he 
used as sources.

The bulk of Bullart’s 275 assembled scholars and artists are from the 
Netherlands (96), Italy (85), and France (48) (see Table 5.2); without the 39 
Italian and 43 Netherlandish artists, the proportions among scholars and 

29  Campbell L., “The Authorship of the Recueil d’Arras”, Journal of the Warburg and Courtauld 
Institutes 40 (1977) 301–313, 312.
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literati are nearly equal. Although the collection includes medieval and early 
Renaissance figures such as Albertus Magnus, Ramon Llull, Giotto, Dante, 
and Petrarch, the majority was active during the sixteenth century. Nine 
Frenchmen who died after 1600 figure in both Bullart and Perrault, including 
René Descartes (1596–1650), Joseph Justus Scaliger (1540–1609), Nicolas-Claude 
Fabri de Peiresc (1580–1637), and Cardinal Richelieu (1585–1642). The tree dia-
gram in the first volume of the Académie suggests an orderly arrangement 
by discipline, with the sciences divided into politique, histoire, jurisprudence, 
théologie, philosophie, sciences mélées, and poésie. However, this arrangement 
of the contents into a tree diagram was carried out by Bullart’s son Jacques 
Ignace. In practice, half the ‘illustres politiques’ were cardinals; ‘philosophy’ 
included mathematics, medicine, and astronomy (here called ‘astrology’, rep-
resented by Kepler and Galileo); and the sciences mélées consisted mainly of 
philologists and philosophers, followed by ‘inventeurs des arts’ dealing with 
practical knowledge (printers, navigators, musicians).

Figure 5.5 Hieronymus Cock, Willem Cayo of Breda, from Pictorum aliquot celebrium 
Germaniae inferioris effigies; copy after Cock by Edmé de Boulonnois, from the 
manuscript of Bullart’s Académie, vol. III (Bibliothèque Municipale de Lille, 
Collection Patrimoniale 462 | Ms. 819, fol. 144–145)
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Table 5.2 People in Isaac Bullart’s Académie des Sciences et des Arts

Nationality:
96 Netherlandish, 85 Italian, 48 French  
12 British, 11 Spanish, 11 German, 9 Greek,  
3 Polish, 1 Hungarian, 1 Portuguese, 1 Danish

Main century of activity:
Pre-14th century: 6 14th c: 10 15th c: 42 16th c: 175 17th c: 42

Sections of volumes I and II:
20 Statesmen 18 Theologians
26 Historians 29 Philosophers/math./astr./med. 
18 Jurists 23 ‘Diverse sciences’a
16 Rhetoricians/grammarians 18 Inventorsb 
39 Italian painters/arch./sculptors 20 Poets
  48 Netherlandish/north. painters

a ‘Diverse sciences’: philologists, polymaths
b Inventors: geographers, printers, explorers, musicians 

In all three collections, the great dividing lines are national and confes-
sional, although to different degrees. Brucker’s protagonists are overwhelm-
ingly either from the Holy Roman Empire or adjacent regions (Northern 
Italy, Switzerland, the Dutch Republic, Hungary, Poland); with the exception 
of Émilie du Châtelet (1706–1749), all the French are Huguenots working in 
Berlin. Although, as a pastor, Brucker was wont to praise piousness, he felt less 
urge to condemn Catholics, and even paid the same compliment to some of 
them; the wars of religion were over, and Augsburg was a bi-confessional city, 
in which Brucker’s Ulrichskirche was attached to a larger Catholic basilica. 
Why he included Châtelet and not her lover Voltaire, who spent several longer 
periods in Prussia as well as travelling through the German lands in the 1740s 
and early 50s, is easy to explain: all German scholars hated Voltaire, so why 
would they pay for his portrait?

It appears that French birth was required for Perrault’s illustrious Frenchmen, 
which would explain the exclusion of Cardinal Mazarin, born in Italy. Among 
émigrés only Descartes and Scaliger, i.e. the most internationally prestigious 
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are listed – the latter refashioned into a covert Catholic!30 Les Hommes illus-
tres, after all, was written a decade after the revocation of the Edict of Nantes. 
Among five other Protestants, worldly authorities are treated more leniently 
than scholars: statesman and general Maximilien de Sully (1559–1641) is por-
trayed as holding on to his faith although he was offered even higher posi-
tions if he would have converted, while two historians (David Blondel and  
Samuel Bochart) are castigated at length for their heresy where they could 
have known better and a third one (Paul Pellisson) is praised as a ‘miraculous’ 
convert after imprisonment.31

Bullart’s ecumenism had distinct limits. He maintained a distinction 
between ‘science as an object of the mind’ and ‘faith as a quality of the soul’;32 
this implied that a Protestant doctor or jurist should be given the praise they 
deserved for their work, just as they deserved fair and equal judgement under 
civil law; while those who actively led others to damnation ended up in his 
album of hérétiques with Mahomet, Luther, Melanchthon, and Machiavelli. 
Catholic and pre-Reformation Europe, however, occupy over ninety per cent 
of the Académie. Netherlandish figures, especially painters, are overwhelm-
ingly from the Southern Netherlands, even though Bullart conceived of the 
Low Countries as a geographic unity in spite of the split resulting from the 
Dutch Revolt. Even among the British, seven out of twelve were Catholics.  
The chameleonic faith of Justus Lipsius (1547–1606) is muffled away, and Hugo 
Grotius (1583–1645) (like Scaliger in Perrault) is enlisted as a silent convert to 
Catholicism.33 The biography of Cornelius Jansenius (1585–1638), accompanied 
by Philip Fruytiers’ elaborate folio portrait print [Fig. 5.6] in the manuscript, is 
suppressed in the printed version, following the condemnation of Jansenism 
(and the French conquest of Arras in 1640). Ironically enough, Galileo’s bio-
graphy in the Académie is completely silent about his trial, and so are those of 
Cardinal Bellarmine (1542–1621), his main accuser, and Tommaso Campanella 
(1568–1639), who wrote in his defence.

In short, these three collections show three different Republics of Letters 
from three different centuries. Does this corroborate Eskildsen’s point about 
‘how Germany left the Republic of Letters’? Yes and no. If Brucker’s world only 
paid lip service to the ideal of a Republic of Letters, the Bilder-Sal was a rather 
monumental way of doing so. The German Enlightenment was, if anything, less 

30  Les Hommes illustres, vol. II, 62.
31  Les Hommes illustres, vol. II, 25, 34, 75, 77 [Sully, Gassion, Blondel, Bochart]; vol. I, 51–52 

[Pellisson]; cf. Culpin, “Introduction”, xxvi–xxviii.
32  ‘La science est un objet de l’esprit: La Foy est une qualité de l’Ame’. Académie des Sciences 

et des Arts, vol. I, preface.
33  Académie des Sciences et des Arts, vol. II, 215.
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Figure 5.6 Philip Fruytiers, Cornelius Jansenius (Amsterdam: Rijksmuseum)
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self-centred than Perrault’s Ludovicocentric world. Moreover, even Bullart’s 
less geographically fixed Academy shows a strong preference for his own coun-
try, language area, and confession.

2 Hierarchies in the Republic of Letters

If these three Republics of Letters each had different value systems, they also 
had a common core: a sense of imagined community.34 They consisted of 
people who imagined a mutual connection between themselves and others 
over a spatial and temporal distance. The imagined communities of Brucker 
and Perrault were clearly more coherent and more directly connected than 
Bullart’s, but even Bullart’s community existed not only in his imagination – it 
was also what figures such as Lipsius and Grotius perceived as their past and 
present. Collections of portraits were among the more monumental manifes-
tations of a widespread memory culture, which extended from busts on top 
of bookshelves to biographical lexicons and collected sayings, anecdotes, and 
correspondence. It is symptomatic, therefore, that Brucker’s friend Siegmund 
Apin wrote a manual for collecting portraits (and one for collecting disserta-
tions, as well as a portrait gallery of Altdorf university chancellors and a collec-
tive biography of its professors),35 and that Bégon in La Rochelle and Bullart in 
Arras conceived of turning the contents of their cabinets into printed volumes. 
These were all works aimed at a community of collectors, not wholly equiva-
lent to, but representative of, the learned world.

But their imagined community was also an exclusive community. Even at its 
most inclusive, it included only a small segment of the population: literate, lei-
sured or institutionally affiliated, and mostly male. While the borderline crite-
ria for inclusion were informal and porous, clear hierarchies prevailed – though 

34  Anderson B., Imagined Communities. Reflections on the Origin and Spread of Nationalism 
(London: 1983). Anderson defines nations as ‘imagined communities’ held together 
mainly by print culture, of which most members have not actually met, but where, 
‘regardless of the actual inequality and exploitation that may prevail in each, the nation is 
always conceived as a deep, horizontal comradeship’ (16). The most elaborate application 
of Anderson’s concept to the early modern Republic of Letters is in Mayhew R., “British 
Geography’s Republic of Letters: Mapping an Imagined Community, 1600–1800”, Journal 
of the History of Ideas 65 (2004) 251–276.

35  On Apin’s collecting activities, see Marti H., “Die Disputationsschriften – Speicher logi-
fizierten Wissens”, in Grunert F. – Syndikus A. (eds.), Wissensspeicher der frühen Neuzeit. 
Formen und Funktionen (Berlin: 2015) 203–242; Berger S., The Art of Philosophy. Visual 
Thinking in Europe from the Late Renaissance to the Early Enlightenment (Princeton: 2017) 
41–72.
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several rather than one. Academies, universities, and church ranks were paral-
lel circuits; worldly powers not only prevailed upon but also participated in the 
life of letters. Neither of these institutions and estates fully controlled the trade 
in symbolic capital, such as recognition, obligations, and prestige; but without 
them, there was little to trade in.

One can see these different hierarchies at work in the organization of Les 
Hommes illustres and the Bilder-Sal. Perrault follows a linear hierarchy of 
churchmen, statesmen and generals, scholars, poets, and artists, while each 
section of Brucker roughly adheres to the hierarchy of the faculties: law and 
theology first, then medicine, and finally philosophy, preceded in most fascicles 
by a noble scholar or patron, and followed at the end by other literati. (As the 
articles were not paginated, they could also be reshuffled at will.) Authors are 
portrayed with the paraphernalia of their rank: Maffei and Bünau, as nobles, 
are depicted in armor, while Muratori wears a soutane and Formey a Genevan 
gown. But for all these and others, that rank and affiliation did not correspond 
to their main field of activity, and the hierarchy of the faculties does not reflect 
that of scholarly prestige: Wolff, Gottsched, Bernoulli, and Haller (Von Haller 
as of 1749, when he was knighted) are all in the lower half of their respective 
fascicle. In Perrault, there are similar discrepancies: the precedence of church 
over state reflects protocol rather than actual power – except in the case of 
Richelieu – and among churchmen, half were linked to university and colleges, 
and at least Mersenne and Tillemont were included not primarily because of 
their services to the church.

Obviously, the greater role for the first and second estate in Perrault when 
compared to Brucker reflects the greater integration of church and state, 
arts and sciences in Colbert’s bureaucratic theatre state.36 The Perrault fam-
ily as described by Rabinovich is a case in point, with Charles’ ties to Colbert, 
Claude’s role as an architect in Versailles, and their brother Nicolas’ involve-
ment in disputes around Jansenism at the Sorbonne. Such cultural politics 
did of course also exist in Brucker’s world: local rulers throughout the empire 
had built their own Versailles and maintained a university, often adorned  
with their own name, to train their own professional cadre. However, pre-
cisely because of this, the learned infrastructure was a patchwork of analogous 

36  An overview of all hommes illustres and their occupations is in the appendix of Bernard, 
“‘Les Hommes illustres’”, 41–46. For Colbert as a bureaucrat, see Soll J., The Information 
Master. Jean-Baptiste Colbert’s Secret State Intelligence System (Ann Arbor: 2009); for his 
state system as a ‘theatre state’ in which power was exercised through spectacle, see 
Burke P., The Fabrication of Louis XIV (New Haven: 1992) 7. The concept of a theatre state 
comes from Geertz C., Negara. The Theatre State in Nineteenth-Century Bali (Princeton: 
1980).
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structures in smaller and larger states, with permanent communication and 
mobility between them. According to later, early nineteenth-century com-
mentators (Madame de Staël, Abbé Grégoire, George Ticknor) this political 
fragmentation gave German scholars greater independence to live ‘among 
themselves in a republic’.37 While universities were not necessarily more inde-
pendent than academies, they were at least, literally, guild structures with their 
own jurisdictions within the city.

From Bullart to Brucker, a shrinking role for the visual arts can be noted. In 
Bullart they constitute the largest segment, and Northern painters originally 
filled the entire third volume of the three-volume neat manuscript. Perrault 
puts them in the final and smallest section and they are completely absent in 
Brucker’s Bilder-Sal. This is not because there were no learned artists in the 
first half of the eighteenth century – although, by all standards, German art 
of that period makes a less impressive list than seventeenth-century French 
Baroque or the Flemish Primitives and Northern Renaissance celebrated by 
Perrault and Bullart – but because visual art was not part of Brucker’s concep-
tion of learning (Gelahrheit), rooted in universities and learned journals, and 
fell beyond the scope of durch Gelahrheit berühmter Schriftsteller. For Perrault, 
it was clear: painters and architects were part of the glory of le Grand Siècle 
and had Royal Academies. They were also an integral part of his own literary 
practice through his work on designs and inscriptions for royal building proj-
ects, his illustrated catalogues of the fairytale labyrinth of Versailles, and his 
own Cabinet of Fine Art.38 Bullart, who collected prints, and who had married 
the painter Anna de Bruyns,39 had every reason to take a special interest in 
Netherlandish art – even though, reliant on earlier collections, the Académie 
contains only ten artists of his own day. The most quoted passage from the 

37  ‘Les hommes de lettres d’Allemagne vivent entr’eux en république; plus il y a d’abus 
révoltans dans le despotisme des rangs, plus les hommes éclairés se séparent de la société 
et des affaires publiques’. Staël Germaine de, De la Littérature considereé dans ses rapports 
avec les institutions sociales ([Paris]: 1800) 200; cf. Solleveld F., “Afterlives of the Republic 
of Letters: Learned Journals and Scholarly Community in the Early Nineteenth Century”, 
Erudition and the Republic of Letters 5.1 (2020) 82–116, esp. 89–92.

38  Perrault and Benserade Isaac de, Labyrinte de Versailles (Paris: Imprimerie Royale 1677) 
[ill. Sébastien le Clerc]; Perrault, Le Cabinet des beaux Arts, ou Recueil d’Estampes gravées 
d’après les Tableaux d’un plafond où les beaux Arts sont représentés. Avec l’explication de ces 
mêmes Tableaux (Paris, Edelinck: 1690) [ill. Gérard Edelinck, also the main illustrator of 
Les Hommes illustres]; cf. Martin M.-P., “Le Cabinet des beaux Arts de Charles Perrault: le 
monument d’un Moderne”, La Revue de l’art 190 (2015) 9–18.

39  Stighelen K. Van der, “Anna Francisca de Bruyns (1604/5–1656), Artist, Wife and Mother: a 
Contextual Approach to Her Forgotten Artistic Career”, in Moran S.J. – Pipkin A.C. (eds.), 
Women and Gender in the Early Modern Low Countries, 1500–1750 (Leiden: 2019) 192–228.
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Académie is a two-page description of Rogier van der Weyden’s panels in the 
Brussels Town Hall, destroyed in the French bombardment of 1695.

In his letters to Gottsched, Brucker is pragmatic about the reason for his 
lack of attention to the visual arts: Haid wanted to save space.40 However, the 
question is to what extent this shrinking role of the visual arts also reflects 
a different scheme of knowledge? In general, neither of these three collec-
tions contains elaborate theoretical statements about the relation between 
arts and sciences. All three use the compound ‘arts and sciences’ (Künste und 
Wissenschaften) with some understanding that the former is more practical 
and the latter more theoretical/general, but with different and disputable dis-
tinctions between which is which. Bullart, or rather his son, schematizes the 
arts and sciences in a tableau demonstrative [sic] in which history and poetry 
are listed as sciences, but grammar, rhetoric, and mathematics as arts (and 
music as a ‘mathematical art’) [Fig. 5.7]. Perrault’s clearest statement on the 
division of the sciences can be found in his memorandum to Colbert for the 
establishment of an académie générale:

L’académie pourroit estre composée de personnes de quatre talens dif-
férens, sçavoir: belles-lettres, histoire, philosophie, mathématiques.

Les gens des belles-lettres excelleroient, ou en grammaire, éloquence, 
poésie; 

Les historiens, ou en histoire, chronologie, géographie; 
Les philosophes, ou en chimie, simples, anatomie, physique expérimentale;
Les mathématiciens, ou en géométrie, astronomie, algèbre.41

The Academy might be composed of persons of four different talents, to 
wit: belles-lettres, history, philosophy, mathematics.

The men of belles-lettres would excel in grammar, eloquence, or poetry;
The historians, in history, chronology, or geography;
The philosophers, in chemistry, simples, anatomy, or experimental physics;
The mathematicians, in geometry, astronomy, or algebra.

However, this does not entirely overlap with his division between the visual  
arts, poetry, rhetoric, and the sciences in the four volumes of Parallèle des 
Anciens et des Modernes. There, history is part of rhetoric, and the final volume 

40  ‘Auf Künstler hat sich H. Haid wegen der kleinen Zahl, die man alle Jahre herausge-
ben kan, niemals einlaßen wollen’; Brucker to Gottsched, 27 March 1742, in Gottsched: 
Briefwechsel vol. VIII, 169.

41  “Note de Charles Perrault à Colbert” [1666] 512.
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Figure 5.7 [Ignace] Bullart, Table demonstrative de l’Académie des Sciences & des 
Arts, from Académie vol. I (Universitätsbibliothek Heidelberg)
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covers philosophy, mathematics, and medicine as well as navigation, geogra-
phy, warfare, and music. What complicates comparisons with Brucker is that 
the Bilder-Sal is not an overview of arts and sciences, but of ‘learned writers’. 
Brucker is not very explicit about what belongs to the domain of learning, apart 
from the four faculties. His conception of learning is broader than Wissenschaft 
alone, since the Bilder-Sal also prominently includes Arzney-kunst, Dicht-kunst, 
Rede-kunst, and the art of diplomatics; but then, these were arts that university 
professors practiced and taught.

The place of the new sciences within the general overview of learning was 
something of an unresolved issue generally. As Edelstein and others argue in 
their study of “The French Enlightenment Network”, the gens des sciences had 
become a separate sub-network within the Republic of Letters in the eigh-
teenth century.42 Arguably, they had been so since the establishment of Royal 
Academies of sciences in London and Paris in the 1660s. At any rate, the new 
sciences were not Bullart’s, Perrault’s, or Brucker’s field of expertise, but they 
do have their share in each overview, mainly under the denomination ‘phi-
losophy’. Though Bullart was cautious enough to remain silent about Galileo’s 
trial, and stressed that ‘not all the learned have equally followed’ the heliocen-
tric system of Copernicus,43 he included both astronomers among the 29 indi-
viduals (11%) in the Philosophy section along with Brahe, Kepler, Descartes, 
Aldrovandi, and of course Vesalius. In Les Hommes illustres, only Mersenne, 
Gassendi, Descartes, and Boulliau could count as representatives of the new 
sciences, but they are part of Perrault’s argument in favour of the Moderns. 
Brucker discusses natural philosophy as one of the three main branches of 
modern philosophy in his Historia critica Philosophiae, but gives them a rela-
tively small share in the Bilder-Sal. It is worth noting that two of its five physi-
cists, Châtelet and Laura Bassi (1711–1778), are women, even though Brucker 
held the fair sex to be more fit for schöne Wissenschaften (belles-lettres).

The inclusion of women was an article of pride for Brucker as well as Bullart, 
both of whom regarded them, patronizingly enough, as an ornament to the his-
tory of learning. Already in the introduction of the Bilder-Sal, Brucker points 
out that ‘because our times, too, are so lucky that here and there a woman 
gloriously presents herself on the stage of learning, a place in this collection 

42  Comsa M.T. – Conroy M. – Edelstein D. – Summers Edmondson C. – Willan C., “The 
French Enlightenment Network”, The Journal of Modern History 88 (2016) 495–534, 515–
517; cf. Hahn, Anatomy of a Scientific Institution 35–58.

43  Académie, vol. II, 76.
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is also reserved for her’.44 But the standards by which women are judged are 
different: no Latin publications are listed, and Laura Bassi, the first woman 
who held a professorship, is praised for not neglecting the duties of mother-
hood. Still, Brucker stressed at length that women gifted with scientific talent 
should cultivate it, and ends the article on Châtelet with a laudatory poem by  
Luise Gottsched:

Du, die Du jetzt den Ruhm des Vaterlandes stützest,
Frau! die Du ihm weit mehr, als tausend Männer nützest/
Erhabne Chatellet! o fahre ferner fort
Der Wahrheit nachzugehn. Sie hängt an keinem Ort.45

You that support the Fatherland’s renown,
Woman! that serves it far better than a thousand men/
Lofty Châtelet! O continue to pursue
the truth. She belongs to no place.

Reconciling the pursuit of learning with the virtue of humility, however, con-
demned female authors in particular to a game of humblebrag.46 According 
to Brucker, Châtelet ‘was finally persuaded, in order to please her son’, to write 
Institutions de Physique (1740), and apologized that it contained ‘nothing new’; 
Pietist poetess Magdalena Rieger (1707–1786), the fourth female author in the 
Bilder-Sal, purportedly saw her poems published against her will.

The women in Bullart’s Académie are an uneven set. Apart from Anna Maria 
van Schurman, they include the sculptress Properzia de’ Rossi (c. 1490–1530), 
the poetess Vittoria Colonna (1492–1547), the Protestant ‘six-day Queen’ Jane 
Grey (1537–1554), the learned nun Juliana Morell (1594–1653), and the ideal 
muse, Petrarch’s Laura. Of these, only Colonna, Morell, and Van Schurman can 
count as active participants in learned debate; the others rather have an orna-
mental role in his collection. Morell and Van Schurman were indeed widely 
celebrated in their day as polyglot prodigies: Van Schurman was exceptionally 
admitted to university and Morell even reputedly defended a thesis (though 
the record is unclear).47 Van Schurman is indeed a showpiece in Bullart’s 

44  ‘Weil auch unsere Zeiten das Glück haben, daβ sich hin und wieder Frauenzimmer auf 
der gelehrten Schaubühne mit Rühme zeiget, so ist auch demselbigen eine Stelle in diese 
Sammlung eingeräumet worden’, Bilder-Sal, vol. I, Vorrede [n.p.] (fifth page).

45  Bilder-Sal, vol. I, fasc. IV [n.p.].
46  For an analysis of this pattern with Luise Gottsched as main example, see Martus, 

Aufklärung, 395–399.
47  Pal C., Republic of Women. Rethinking the Republic of Letters in the Seventeenth Century 

(Cambridge: 2012) 52–77; Griswold Morley S., “Juliana Morell: Problems”, Hispanic 
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collection, the only author to be represented by two portraits (one after her 
portrait by Jan Lievens [Fig. 5.8]; the other after her self-portrait). Moreover, 
her unabridged biography in the manuscript runs to ten folio pages, half of 
them a compilation of laudatory poems. More generally, such texts take up a 
large part of Bullart’s manuscript, as a poetical counterpart and complement 
to portrait collecting.

Bullart appended three other portraits of women to the lives of their fathers 
and husbands. Two of these – Titian’s daughter ‘Jeanne’ (actually Lavinia, alleg-
edly represented on Titian’s Girl with a Basket of Fruits) and Van Dyck’s wife, 
Mary Ruthven – are only mentioned cursorily. The third is a more interesting 
case: Virginia Vezzi or da Vezzo (1601–1638), the wife of painter Simon Vouet 
(1590–1649), who was admitted to the Accademia di San Luca in Rome over 
which Vouet presided. A marginale in Bullart’s manuscript notes her painful 
death from a Caesarean section (‘they were forced to open up her side to save 
a child that she was unable to deliver’).48 Absent from the printed version is 
a biography of Bullart’s wife at the end of the manuscript, which praises her 
self-sacrifice: she only consented to the marriage on the ardent advice of her 
parents and confessor; then largely had to give up her promising artistic career 
for the obligations of motherhood, and in her final years suffered ‘great afflic-
tions of body and spirit, caused without doubt by the displeasure she expe-
rienced from the wrongs done to her husband’.49 The latter were probably 
accusations of financial mismanagement, repeated after his dismissal as bailiff 
of Saint-Vaast Abbey in 1660.50 But then, Arras was besieged and conquered 
by the French in 1640 and almost reconquered in 1654, twice laying waste to 
the abbey’s lands and resources;51 and it cannot be a coincidence that he was 
dismissed in the year the Habsburg-affiliated abbot of Saint-Vaast died.

Review 9.1 (1941) 137–150; idem, “Juliana Morell: Postscript”, Hispanic Review 9.3 (1941) 
399–402.

48  ‘on fut obligé à luy ouvrir le flanc pour sauver un enfant qu’elle ne pouvoit mettre au 
monde’, Vol. III, Collection Patrimoniale 462 / Ms. 819, p. 368.

49  ‘grandes afflictions de corps et d’esprit, causées sans doute par le desplaisir qu’elle vecut 
des traverses qu’on faisoit à son mary’, ibidem, 414–415; cf. Stighelen K. Van der, “Anna 
Francisca de Bruyns (1604/5–1656)”.

50  Campbell, “The Authorship of the Recueil d’Arras”, 312n; cf. Loriquet H. et al., Inventaire- 
sommaire des Archives départementales antérieures à 1790. Pas-de-Calais. Série H: Archives 
ecclésiastiques. Fonds de l’Abbaye de Saint-Vaast, vol. I (Arras: 1902) 155. The files described 
in this inventory were all destroyed by the German artillery bombardment of Arras  
in 1915.

51  “Declaration faite par messire Isaac Bullart”, quoted in Godin M. – Cottel M., Inventaire- 
sommaire des Archives départementales antérieures à 1790. Pas-de-Calais. Série B: Archives 
civiles, vol. I (Paris: 1875) 129.
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Figure 5.8 Nicolas de l’Armessin after Jan Lievens, Anna Maria van Schurman, from the 
manuscript of Bullart’s Académie, vol. II (Bibliothèque Municipale de Lille, 
Collection Patrimoniale 461 | Ms. 818, fol. 657)
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3 Ancients and Moderns

Parallels between ancients and moderns abound in the Bilder-Sal. Its very 
opening sentence already states that collecting and displaying images of 
great and virtuous men is a matter ‘which dark Antiquity already recognized 
as fair and laudable, and has preserved through its example’, citing the testi-
mony of Herodotus, Plinius, Valerius Maximus, and Seneca.52 The biography 
of learned patron Ernst von Manteuffel invokes the age of Augustus; medical 
doctor Friedrich Hoffman has brought as much honour to his branch of sci-
ence as Asclepiades and Hippocrates, and flourished in Halle an der Saale, ‘das 
Saal-Athen’. All four female authors are included with reference to Classical 
precedents in philosophy and poetry. Most striking, however, is the lengthy 
parallel drawn in the biography of Christian Wolff:

Ja ich getraue mir noch ein mehrers zusagen; unsere neuere Zeiten wür-
den in den Entdeckungen heilsamer und nützlicher Wahrheiten, und ver-
nünfftiger Anwendung des Natur-Lichtes Griechenlands Glückseeligkeit 
nicht übertroffen haben, wann sie nicht solche grosse Geister hervor 
gebracht hätten, welche durch ihre Einsicht in die Weltweisheit der 
Alten Ruhm weit hinter sich gelassen, und ihrem Glanz durch ihre 
Vortrefflichkeit verdunckelt haben. Wäre es nöthig, oder dieses Ortes, 
so wurde es nicht schwer seyn, die philosophische Historie hievon 
zum Zeugen aufzurufen, und einem Anaximander einen Verulamus, 
einem Socrates einen Pufendorf, einem Plato einen Thomasius, einem 
Aristoteles einen Cartesius, einem Democritus einen Leibnitz, einem 
Pythagoras einen Newton, u.s.w. entgegen zu setzen, und damit zu bewei-
sen, wie weit die Glückseeligkeit unserer Zeiten das graue Alterthum 
auch in der Weltweisheit übertreffe.53

Yes, I trust myself to say something more: our modern times would not 
have surpassed the felicity of Ancient Greece in the discovery of salutary 
and useful truths and in the application of the light of nature by reason, 
if they had not brought forth such great minds whose insight left the 
fame of the Ancients far behind, and whose excellence outshines them. 

52  Bilder-Sal, vol. I, Vorrede [n.p.]: ‘Bilder grosser und verdienter Männer sammeln, und sie 
zur Ergötzung und Erweckung des Gemüthes bewahren und aufstellen, ist eine Sache, 
welche schon das graue Alterthum für billig und löblich erkant, und durch sein Beyspiel 
bewähret hat.’

53  Bilder-Sal, vol. I, fasc. 1 [n.p.].
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If necessary or opportune, it would not be hard to call the history of phi-
losophy to witness, and to set Bacon against Anaximander, Pufendorf 
against Socrates, Thomasius against Plato, Descartes against Aristotle, 
Leibniz against Democritus, Newton against Pythagoras, etc., so as to 
prove how far our present felicity surpasses dark Antiquity in philosophy 
as well.

The comparison between Socrates and Pufendorf, or between Plato and 
Thomasius may come off as far-fetched and chauvinistic, but Brucker had an 
informed opinion about the history of philosophy, ancient as well as modern. 
Unlike Perrault, he read Greek and wrote fluent Latin. In his Historia critica 
Philosophiae, he described modern systems of philosophy as ‘eclectic’ com-
binations and expansions of ancient  – Platonic, Aristotelian, Sceptic, Stoic/
atomistic  – schools of thought, succeeding upon, and superior to earlier 
Renaissance neo-Platonism, neo-Aristotelianism, neo-Stoicism et al.54 The 
true eclectic philosopher, for Brucker, was one who weighed ‘all authority, ven-
eration, antiquity, and sects’ according to the laws of reason and drew clear 
and evident principles from that.55 Innovation as such, however, he treated 
with some suspicion, a quality or ambition of ‘paradox’ philosophers such as 
Hobbes and Spinoza.56

What defines Brucker’s ‘modern’ attitude most of all is the reconciliation 
of reason and Christian faith, and the wider rationalization of law, morals, 
and taste. The defining controversies of his generation were the official con-
demnation of Wolff, whose Oratio de Sinarum Philosophia practica (Oration on 
the practical philosophy of the Chinese, 1721) purportedly allowed for the pos-
sibility of virtuous, rational atheism, and the Dichterkrieg about the rational 
basis of poetics. In true scholastic fashion Brucker sums up the tenets of each 
major modern thinker in a long list of theses at the end of their respective 
chapter in Historia critica Philosophiae; but a rejection of the neo-Aristotelian 
‘philosophy of the schools’ is a defining feature of all these modern systems. 
What Pufendorf and Thomasius, Leibniz and Wolff stood for was toleration, 

54  Schneider U.J., “Das Eklektizismus-Problem in der Philosophiegeschichte”, in Schmidt- 
Biggemann – Stammen (eds.), Jacob Brucker (1696–1770) 135–158.

55  Brucker, Historia critica Philosophiae, vol. IV.2 (Leipzig: Breitkopf 1744) 4; cf. Longo M.,  
“Geistige Anregungen und Quellen der Bruckerschen Historiographie”, in Schmidt- 
Biggemann – Stammen (eds.), Jacob Brucker (1696–1770) 159–186.

56  This is more outspoken in William Enfield’s abbreviated translation, History of Philosophy 
from the Earliest Times to the Beginning of the Present Century, drawn up from Brucker’s 
Historia critica Philosophiae (London, Johnson: 1791), where Bruno, Hobbes, Spinoza, and 
also Thomasius are branded as ‘innovators’ in the index.
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natural law founded in natural reason, and metaphysics more geometrico. 
Appropriately enough, Christian Thomasius (1655–1728), who occupies the last 
chapter devoted to an individual thinker in Brucker’s history (since Wolff was 
still alive), was both an early champion of learned journalism in Germany and 
a founder of the university of Halle, who encouraged the cultivation of esprit, 
polite learning, and the German language in his discourse on the imitation of 
French taste.57

In Perrault’s conception of what it meant to be modern, philosophy occu-
pies a less prominent position. In the Parallèle, philosophy takes up a substan-
tial segment of the final dialogue (vol. IV, 123–230), divided into logic, ethics, 
physics, and metaphysics; but most of that is devoted to Cartesian physics, dis-
cussed for fifty more pages after its superiority to the atomism of Democritus 
has been established. In all branches of philosophy, the unsystematic and 
incomplete nature of ancient thought is conceded with surprising ease: 
according to Perrault, the Port-Royal Logic is clearer and more comprehensive 
than Aristotle’s, whose Metaphysics is a ragtag collection, and the moral pre-
cepts of Socrates are vain and pagan. What Perrault and Brucker shared was an 
admiration for Du Hamel’s Philosophia vetus et nova (Old and new philosophy, 
1678), mentioned by Perrault’s Abbé as ‘the most accomplished course in phi-
losophy that we have’;58 much of the dialogue about Descartes is based on Du 
Hamel’s earlier tract De Consensu veteris et novae philosophiae (On the consen-
sus between the old and new philosophy, 1663), while his comparison of ancient 
and modern systems was a precedent for Brucker’s Historia.

Comparisons between ancients and moderns are rare in Les Hommes illus-
tres. In part, this is because Perrault’s texts are shorter than Brucker’s and leave 
less space for ornamental rhetoric; but it also seems a conscious choice. We 
read that Descartes was dissatisfied with Aristotelianism, that Scaliger excelled 
in the study of ancient languages, and that painter Pierre Mignard ‘sought the 
best models among the Ancients, and in the paintings of Raphael and Titian’,59 
all rather unspectacular bits of information. The three most outspoken 

57  Thomasius Christian, Christian Thomas eröffnet Der Studirenden Jugend zu Leipzig in 
einem Discours Welcher Gestalt man denen Frantzosen in gemeinem Leben und Wandel 
nachahmen solle? Ein Collegium über des Gratians Grund-Reguln, Vernünfftig, klug und 
artig zu leben (Leipzig, Weidmann: 1690?) [delivered 1687]. Wolff received a chapter in 
the appendix volume to the 2nd ed. of Brucker’s Historia (Leipzig, Weidmann – Reich: 
1767) 878–902.

58  ‘un cours de philosophie le plus accompli que nous ayons’, Perrault, Parallèle des Anciens 
et des Modernes, vol. IV (Paris, Coignard: 1697) 132.

59  ‘chercha de meilleurs modèles dans les Antiques, & dans les Tableaux de Raphaël & du 
Titien’, Les Hommes illustres, vol. II, 91.
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passages are in the biographies of Pierre Gassendi (1592–1655), Pierre Corneille 
(1606–1684), and François de La Mothe Le Vayer (1588–1672), and even there 
they do not make much of a polemical point. Gassendi is portrayed as ‘a sage 
rather than a philosopher’ on account of his pious as well as ancient virtues, 
manifested in his balanced, reasoned attitude: ‘His philosophical maxims were 
composed of what is best and most reasonable in Epicurus and Democritus, 
and he distanced himself from all bizarre paradoxes, whether they were to 
be found among the Ancients or defended by the most excellent Moderns’.60 
Corneille and La Mothe Le Vayer are the only figures explicitly compared with 
ancient authors, the former even with Homer; the soaring parallel is justi-
fied ‘since several very wise persons have not hesitated to do so before me’.61 
Perrault does not draw similar classical parallels with the more sternly classical 
Racine, whose genius was ‘a gift of nature’. The nearest thing to a polemical 
statement is the opening of the chapter on La Mothe Le Vayer, ‘the Plutarch of 
our century’:

La Science des plus sçavans hommes se renferme ordinairement dans la 
connoissance de ce qu’ont fait ou ce qu’ont dit les Grecs & les Romains; 
Ils regardent le reste du monde comme peu digne d’estre considerée, per-
suadez que la valeur, la sagesse, & toutes les vertus imaginables ne se ren-
contrent en quelque sorte de perfection que parmi ces deux peuples.62

The knowledge of the most highly learned men is ordinarily restricted to 
what the Greeks and Romans have said and done; they regard the rest of 
the world as hardly worth consideration, persuaded that valour, wisdom, 
and all imaginable virtues are to be encountered in some grade of perfec-
tion only among these two peoples.

The contrast here serves to justify his inclusion, in spite of his reputation as a 
libertine and sceptic: he was led to Pyrrhonism precisely because his learning 
was not pedantically limited in this way, and because he strove instead to know 
‘the genius, moeurs, and customs’ of all nations, including the ‘strangest ideas 

60  ‘Ses maximes de Philosophie estoient composées de ce qu’Epicure & Democrite ont eu de 
meilleur & de plus raissonable, & et il s’esloigna de tous les Paradoxes outrez, soit qu’ils 
se trouvassent dans les Anciens, soit qu’ils fussent soustenus par les Modernes les plus 
excellens’, Les Hommes illustres, vol. I, 63–64.

61  ‘puisque plusieurs personnes très-sages n’ont pas hésité de le faire avant moy’, ibidem 77.
62  Vol. II, 59.
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and sentiments’.63 But then, La Mothe Le Vayer had been a member of the 
Académie Française and preceptor to Louis XIV.

There is less to say about Bullart’s attitude towards Antiquity and the exam-
ple of the ancients, for lack of theoretical reflections. With its lives of painters, 
poets, printers, and explorers the Académie is not especially Latinate, although 
the role of Latin as the language of learning was as yet barely disputed. One of 
the most distinctively early modern classicist aspects of the Académie is that 
almost every chapter ends with a Latin epitaph, sometimes supplemented 
with other epigrams or emblems. Seen in conjunction with these circulating 
texts and images, Bullart’s collected portraits acquire the character of moral-
izing images or even objects of veneration, much more so than Brucker’s or 
Perrault’s, in spite of the lower artistic quality. A further element of memento 
mori is added by accounts of virtuous deaths upon the scaffold (Thomas More, 
Johan van Oldenbarnevelt, Jane Grey), of peaceful Christian deaths wreathed 
by resignation, repentance, and charitable deeds but also of sumptuous funer-
ary pomp; and though Bullart insisted that More’s last words were not those 
of a Stoic philosopher braving death but of a Christian philosopher who pre-
ferred death above impiety,64 his emphasis on the art of dying well loudly 
echoes Lipsius’ neo-Stoicism.

4 Conclusions

What these three collections show most of all is the importance of memory 
practices within the Republic of Letters. Much energy was devoted to writ-
ing eulogies and notices about the dead, compiling material about the dead, 
and preparing a place for the living among the dead.65 Brucker, Perrault, and 
Bullart can be considered as heralds of this memory culture, keeping track of 
honours and lineages. As such, they devoted more effort to it than others did. 
Yet, the cabinets of Bullart and Bégon represent a wider culture of collecting,66 
exemplified by the imaginary cabinet on the frontispiece of Apin’s manual for 
portrait collectors [Fig. 5.9].

63  Ibidem.
64  Académie, vol. I, 53.
65  Bonnet J.-C., “Les Morts illustres: oraison funèbre, éloge académique, nécrologie”, in 

Nora P. (ed.), Les Lieux de Mémoire. Part II: La Nation, vol. III (Paris: 1986) 217–241.
66  Waquet F., “Scholars and their portraits in the seventeenth and eighteenth centuries”, 

Intellectual News 3.1 (1998) 24–29; Berghaus (ed.), Graphische Porträts in Büchern des 15. 
bis 19. Jahrhunderts.
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Figure 5.9 [anon.], frontispiece to Siegmund Apin, Anleitung wie man die Bildnüsse 
berühmter und gelehrter Männer mit Nutzen sammlen und denen dagegen 
gemachten Einwendungen gründlich begegnen soll (Clark Art Library, 
Julius Held Collection)
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Within this culture of collecting, local memory cultures and the construc-
tion of an imaginary learned community intersected. This is true for Perrault 
in Paris as much as for Bullart in Arras and for Brucker in Kaufbeuren; in spite 
of their aspirations to universality, the Parisian academies were also a cluster 
of local institutions. The eulogies that academicians wrote for their predeces-
sors, disseminated to the learned world in the Journal des Sçavans, are as much 
outcomes of a local memory culture as Apin’s publications on the chancellors 
and professors of Altdorf.67 These collections of memorial texts are connected 
not only by appeals to an overarching learned world but also by paper trails of 
textual borrowing and direct influence. Bullart’s information about Northern 
painters fed into Félibien’s Entretiens while his son pillaged Vasari; the exam-
ple of Perrault’s Hommes illustres, itself a sort of sequel to Sainte-Marthe, was 
emulated by Haid in Augsburg. Infusing the history of learning with a touch  
of the sacral, these collections were self-consciously positioned as part of a 
larger history.

The diachronic aspect of these real and imagined connections is crucial. 
As members of the learned community, scholars imagined themselves to be 
connected not just over distances but also over time. Through eulogies and 
epigrams, albums and icons, this sense of community was ritualized and inter-
nalized. In this regard, the commonwealth of learning was more like a faith 
than like a state; and what it worshipped was, eventually, itself.68

Certainly, that broad church was not all-encompassing. Perrault prob-
ably cared as little for German erudition as Brucker cared for what went on 
in Parisian salons. That the Querelle had a British and a German counterpart 
shows, however, that there was at least something of a shared belief system 
with similar tensions. Moreover, Brucker’s history of philosophy clearly posi-
tions German thinkers as part of an international debate, in which Leibniz 
responds to Descartes and Pufendorf to Hobbes. In some cases, silence was 
also a measure of transnational impact: Bullart’s silence about Galileo’s trial, 
the forced hiding of Jansenism in Bullart and Perrault, and the conspicuous 

67  France P., “From Eulogy to Biography: The French Academic Éloge”, in France P. –  
St Clair W. (eds.), Mapping Lives. The Uses of Biography (Oxford: 2002) 83–101; Paul C.B., 
Science and Immortality. The Éloges of the Paris Academy of Sciences (1699–1791) (Berkeley – 
Los Angeles – London: 1980); Zäh, “Die Bedeutung Jacob Bruckers für die Erforschung der 
Augsburger Gelehrtengeschichte”; Marti, “Disputationsschriften”.

68  The notion that ‘religion is society worshipping itself ’ is from Durkheim É., Les Formes 
élémentaires de la Vie réligieuse. Le système totémique en Australie (Paris: 1912). In relation 
to this, it is interesting to reconsider Jürgen Habermas’ classical analysis of the Republic 
of Letters in Strukturwandel der Öffentlichkeit (1962) in the light of his recent, ‘postsecular’ 
perspective on the role of ritual in communities of communication (Auch eine Geschichte 
der Philosophie (Berlin: 2019), vol. I, 182–273).
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absence of Voltaire and other philosophes in the Bilder-Sal are evidence of  
how conflicts travelled and were remembered even when they were not  
spoken about.

Finally, and importantly, these collections embody a personalized concep-
tion of knowledge, i.e. of knowledge as a personal attribute. What the portraits 
of these learned men (and women) represented was not merely a set of exem-
plary epistemic virtues but more directly knowledge itself, linked to its carriers. 
Although it belonged to a learned community, knowledge was not a common 
good: books – especially compendia – were expensive, and libraries were not 
public institutions. Learned reputations were built to no small extent upon 
sharing information and circulating excerpts. (Although the distribution of 
knowledge improved between the sixteenth and eighteenth centuries, it was 
still very unevenly distributed, as the story of Brucker and Heumann’s pack 
of notes illustrates.69) Memory culture was an integral part of information 
management: portraits, epigrams, and eulogies served both as monuments to 
learning and as bookmarks. There was a continuity between the circulation 
of such visual, poetic, and rhetorical images of learning and an early modern 
culture of commonplace books and intensive reading, as well as with the cat-
alogues of learning in historia literaria and other works of reference. Martin 
Gierl and Helmut Zedelmaier have used this practice of compilation to char-
acterize early modern scholarship at large.70

More than anything, it was this practice of compilation that connected the 
learned worlds of Bullart, Perrault, and Brucker. What this chapter has shown 
is how memory culture was part of that practice of compilation. While there 
are later continuations and re-iterations of this memory culture – for instance 
the collection of 115 Retratos de los Españoles ilustres (1791–[1818]) clearly fash-
ioned after Perrault, the 86 statues of hommes illustres installed on the Louvre’s 
facades (1853–1857), or Louis Figuier’s 5-volume illustrated Vies des Savants 
illustres (1866–1870) – such representations of the learned world as Brucker’s 
Bilder-Sal firmly belong to the ‘normal science’ of early modern scholarship, 
the set of standards and examples which guided learned practice in the six-
teenth to eighteenth centuries. Thus, the cult of learning was part of learning.

69  Mulsow, “Das verlorene Paket”.
70  Gierl M., “Kompilation und die Produktion von Wissen im 18. Jahrhundert”, in 

Zedelmaier H. – Mulsow M. (eds.), Die Praktiken der Gelehrsamkeit in der frühen Neuzeit, 
Frühe Neuzeit 61 (Tübingen: 2001) 63–94; Zedelmaier H., Werkstätten des Wissens zwischen 
Renaissance und Aufklärung (Tübingen: 2015).
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