
 

M. Olien
Were the Miskito indians black? Ethnicity, politics and plagiarism in the mid-nineteenth century
 
In: New West Indian Guide/ Nieuwe West-Indische Gids 62 (1988), no: 1/2, Leiden, 27-50
 

This PDF-file was downloaded from http://www.kitlv-journals.nl

Downloaded from Brill.com05/19/2023 07:14:05PM
via free access



MICHAEL D. OLIEN

WERE THE MISKITO INDIANS BLACK?
ETHNICITY, POLITICS, AND PLAGIARISM IN THE

MID-NINETEENTH CENTURY

The anthropological research of Ephraim George Squier, a nineteenth centu-
ry scholar, diplomat, journalist, and entrepreneur, has come under scrutiny
in several articles in recent years (Barnhart 1983, Mould de Pease 1986, Olien
1985). Squier became famous, in the 1840s, for his publications on North
American archaeology. During the 1850s, he published extensively on Cen-
tral America, as a result of having been appointed U.S. charge d'affaires to
Central America from 1849 to 1850. Later he published a book and a number
of articles on Peru, based on his experiences while serving as U.S. Commis-
sioner to Peru in 1863-4. This article will focus on Squier's work in the 1850s,
when his publications were concerned with Central America.

In Squier's writings on Central America, political motives often dominated
over scholarly research and virtually all of his publications include political
propaganda. In particular, data that applied to the Miskito Indians of
Nicaragua and Honduras, and their kings, were distorted (Olien 1985: 117-
125). One type of distortion, or misrepresentation, involved his consistent
portrayal of the Miskito Indians as blacks.

One of the Squier's Central American writings was the novel Waikna; or,
adventures on the Mosquito Shore, that he published in 1855 under the
pseudonym Samuel A. Bard. Although Waikna was published under a
fictitious name, it was known at least as early as 1856 that Squier was the
author (Olien 1985: 117). After 130 years, this novel remains an enigmatic
work for Central American scholars. On the one hand, it is obvious that parts
of it were written to discredit the Miskito Indians (Stansifer 1959: 149); on the
other hand, sections of the novel appear to be legitimate and valuable
descriptions of the Mosquito coast and its peoples.1

This article will attempt to identify the ethnographic sources that Squier
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used for Waikna and then analyze his treatment of these sources in the novel.
The identified sources will then be used to help explain why Squier emphasi-
zed, in his various Central American writings, including Waikna, that the
Miskitos were black.

Squier's primary first-hand experience with the Nicaraguan Atlantic coast
was a brief two-week period in 1849 and 1850. He spent that time only in the
port of San Juan del Norte, also known as Grey Town, when traveling to and
from his political post in western Nicaragua. In addition, he returned to San
Juan in 1853 for several days, while on his way into the interior (Squier 1854).

Although several scholars have suggested sources that might have been
used by Squier in his only novel Waikna, there has been no specific analysis of
the ethnographic data. Charles Stansifer (1959: 148), Squier's biographer,
writes that, "Squier's story is based partly on information gleaned from
conversations with persons who had been to the Shore and partly on pre-
viously published books, particularly those of Thomas Young and Thomas
Strangeways." Stansifer is partially correct. The works by Young (1847) and
Strangeways (1822) describe the Honduran Mosquito coast; most of the
novel's story is set along the Nicaraguan Mosquito coast. It will be shown
that Squier relied on additional authors who can be identified.

In considering the authenticity of the ethnographic material, it should be
noted that in 1969, the cultural geographer, Bernard Nietschmann (1979)
took a trip along the route that Squier's fictional character took on the
Nicaraguan section of the journey. Nietschmann (1979: 11) concluded that
the description of the environment, villages, and indigenous cultures, at least
for the Nicaraguan coast, was "amazingly accurate".

The novel describes a young American artist, Samuel A. Bard, who travels
first to Jamaica and then to the Mosquito coast of Nicaragua and Honduras.
The date of the sojourn is never specified, but internal evidence suggests the
early 1850s. At Bluefields, Bard visits Carlsruhe, a settlement of Prussian
immigrants. Bard found that the settlement have already failed and only
three or four Prussians were still living there (Bard 1965: 57-58). The first
Prussian immigrants arrived at Bluefields on September 27, 1846 (Dozier
1985: 53). By 1849, the surviving immigrants had begun to disperse from the
Bluefields area (Dozier 1985: 63). Since the novel was published in 1855, the
story seems to be set at the turn of the decade. This happens to coincide with
the period that Squier himself served as the American charge d'affaires in
Central America - from June, 1849 to June, 1850.

This article begins with a brief discussion of Squier's style. The various
sources that are used in the novel are then identified and compared with
Squier's account. The article concludes with a discussion of how an analysis
of Squier's novel in the context of Creole ethnogenesis can explain why he was
so emphatic in portraying the Miskito Indians as blacks.
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WERE THE MISKITO INDIANS BLACK? 29

SQUIER'S STYLE

The novel Waikna is written according to a definite formula, made up of
three elements: geography, adventure, and ethnography. A description of the
environment is usually followed by an adventure. The adventures, such as
escaping from the Miskito/ sambos or hunting waree, usually occur in the
wilds when Bard and his companions are traveling between communities.
Once the group reaches a new village, Squier switches to ethnographic
description. This, in turn, is followed by more description of the environ-
ment, more adventure, and additional ethnographic descriptions.

Another pattern that Squier used was to change the names of individuals.
Although only a few individuals are mentioned by name, some scholars have
been unaware that Squier tended to use modified names for actual indivi-
duals. As a result, the novel has led to some confusion as to the identity of the
individuals that Bard meets during his journey. Olien (1983: 224-225) has
already discussed the fact that there never was a Miskito king named George
William Clarence (Bard 1965: 57). Squier's introduction of that name has
confused attempts to reconstruct the Miskito line of succession to the kings-
hip. During the period in which Squier's novel is set, George Augustus
Frederic was king. He served as king from 1845 to 1864 or 1865.

Squier describes the leading Englishman, with whom the young king
resided, as Mr. Bell. That name has also been changed. George Augustus
Frederic lived in the house of the British Vice-Consul in Bluefields, James
Green. The king was already living in Green's house when Squier arrived in
Nicaragua (F.O. 53/17: 60). However, Squier's use of the name "Bell" creates
some confusion because there was a well-known family of Bells that lived in
Bluefields at the same time as Bard's adventure. For example, D.E. Alleger
(1965: xviii), who wrote the introduction to the 1965 reprint of Waikna,
mentions that Mr. Bell may have been Charles Napier Bell. This suggestion is
totally incorrect, as Charles Napier Bell would have been only about 12 years
old at the time of the story. As another possibility, Alleger suggests Mr. Bell
may have been Charles Napier Bell's father, James Stanislaus Bell, who
according to Alleger (1965: xviii) "very definitely was at one time a British
agent at Bluefields." Alleger is also wrong about James Bell. He never was
agent, only commandant and sheriff. Patrick Walker and William Christy
were the only individuals given the title of British agent. James Green served
as acting agent. Another possible identification for "Mr. Bell" is that he was
Patrick Walker, the first British agent. In another book that Squier published
in 1855 (Squier 1855: 366), he cites a Belizean newspaper that mentions that
the king lived in Patrick Walker's house. Although Walker died in 1848,
before the time setting of Waikna, Squier may have been unaware that the
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king later lived with Green. It is also possible that Green acquired Walker's
house after Walker's death.

Another individual described by name by Squier was "James Hodgson",
an important individual in Bluefields (Bard 1965: 61). This person was
actually George Hodgson who served as Senior Member of the Mosquito
Council that advised the king.

At least one exception to Squier's name changes occurs at Wasswatla
where Bard meets Captain Lord Nelson Drummer (Bard 1965: 96), who
mentions that this father had been Governor in the section around Pearl Key
Lagoon. Squier presumably took that information from Roberts (1827:
113-115), who met Governor Drummer in 1817 and one of his sons named
Nelson.

In other cases, Squier is less specific about individuals. For example, he
refers to one individual only as a French Creole from one of the islands of the
Antilles who had established a large and successful plantation near Pearl Key
Lagoon (Bard 1965: 97). This was Mr. Ellis, former Governor of San Andres
island, who had been described earlier by both Roberts (1965: 107) and by
Jacob Dunham (1850: 112). Another important individual, who lived at Cape
Gracias a Dios, is identified only as "Mr. H." Squier seems to have used this
identification because Young (1847: 15), whose information Squier was
borrowing, refers to the same individual as "Mr. H—." Based on Squier's
(Bard 1965: 236) account of how Mr. H. lost his cattle herd, Mr. H. must have
been S.T. Haly, who is mentioned by Irias (1853: 166) as living at the Cape in
1842. Haly had served for many years as secretary to the Miskito king Robert
Charles Frederic (F.O. 53/19: 246). In 1855, Haly served as chief magistrate
of the San Juan del Norte Council (Olien 1987). Whether Haly was already
living in San Juan del Norte in 1850 or in 1853, when Squier visited the town,
is not known.

Lastly, General Peter Slam of Sandy Bay (Bard 1965:220) may or may not
have been an actual name. In another work, Squier (1852: 87) mentions
General Slam, Admiral Rodney and Lord Nelson witnessing a grant that was
awarded in 1839 by Miskito king Robert Charles Frederic to Samuel She-
pherd, a trader living in San Juan del Norte. "Admiral Rodney" and "Lord
Nelson" were fictitious Miskito names mentioned by Young (1847: 32). The
name "Slam" has not been discovered in any other account of the Mosquito
coast. The only Miskito leaders who have been identified as living at Sandy
Bay are Admiral Ernee, Admiral Drummer, General Blyatt, and Major Basil
Milhore, mentioned for the period of 1815-1817.

Downloaded from Brill.com05/19/2023 07:14:05PM
via free access



WERE THE MISKITO INDIANS BLACK? 31

SQUIER'S SOURCES

In this section, I would like to briefly retrace Bard's journey and discuss the
apparent ethnographic sources that Squier used for his novel. First, however,
some mention should be made about Squier's information on the geography
of Nicaragua and Honduras. His sources for the geographical descriptions
are more difficult to determine than those used for the adventures and the
ethnographic description. Since the cultural geographer Nietschmann (1979)
accepts Squier's geographic descriptions as being accurate, they must have
been based on first-hand accounts. However, none of the sources used by
Squier for his ethnographic material, and for some of the adventures, are
clearly the bases for Bard's descriptions of the environment. Squier may have
relied on these sources in a more general way than he did for the adventures
and the ethnographic material. Writers such as Roberts (1965) include consi-
derable information on the environment. However, none of the earlier wri-
ters visited the Woolwas [today spelled Ulwas] or traveled inland from the
Wanks River to the territory of the Poyer [today spelled Paya]. In the novel,
both areas are described. Geographic descriptions of the coast, however,
could have been gleaned from earlier travelers' accounts. In addition, it has
been suggested that some of the data for the geographical descriptions came
from reports about the environment of the Mosquito coast that had been
requested from long-term residents by the British agent (Olien 1985: 128).
These reports were sent to the British Foreign Office in 1849. One work that
was initially hypothesized as a key source for the fauna, Wild life in the
interior of Central America by George Byam, published in 1849, proved not
to have been the case, even though Byam mentions that he knew Squier.
Nothing in Waikna is taken directly from Byam's book.

Squier provides only a few footnotes in Waikna. Almost all of the material
is presented as if it is Squier's own material. For that reason, the identifica-
tion of the sources that he plagiarized is difficult. For the information that
Squier used for the adventures and the ethnographic descriptions, Stansifer
(1959: 148) is correct that Squier relied on Thomas Young, who lived on the
Honduran Mosquito coast between 1839 and the beginning of 1842, and on
Thomas Strangeways, who apparently never lived on the Mosquito coast.
However, these were not the only important sources. It should be pointed out
that there is little original material in the book written by Strangeways. Most
of this material is taken from George Henderson (1811), who visited the
Honduran Mosquito coast in 1804, and John Wright (1808), who visited the
Mosquito coast during 1805 and 1806. Squier might also have used Hender-
son's book for Waikna as he does include a direct quote from it (Bard 1965:
137). These, however, were not the only important sources used in writing
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Waikna. Squier relied heavily on Orlando Roberts (1965), who traveled
along both the Nicaraguan and Honduran coasts between 1817 and 1820.
Squier used additional information from William Dampier (1697), who
visited the Mosquito coast in 1681, Charles Rogers (1782) who described
artifacts that had been brought from the Mosquito coast in 1775, Frederick
Crowe (1850) who was in Central America between 1841 and 1846, Irias
(1853), who traveled the Wanks River in 1842, and probably unpublished
observations by Julius Froebel from 1850. Squier also relied on other publish-
ed sources for general information that cannot easily be identified as coming
from a particular source. A great deal of this type of data appear as a single
sentence, or as several sentences. The easiest identifications of sources are
those in which Squier has plagiarized at least a paragraph from the source.
There are also some publications that Squier had access to that are mention-
ed in other works which may have been used. These include several works
published in Germany and a number of unpublished reports by Nicaraguan
officials.

Not all the ethnographic material can be derived from published sources.
Squier must have relied on some conversations or correspondence with
first-hand observers as Stansifer (1959: 148) has suggested. Finally, it should
be mentioned that some of the same ethnographic data appear in more than
one source. It is not clear if each writer obtained the information indepen-
dently or if they plagiarized from an earlier source. In some such cases, the
particular wording used in Waikna allows for an identification of the specific
source that Squier usedvFinally, it must be noted that even in his non-fiction
writing, Squier was extremely inaccurate in citing quotations. In Waikna, he
takes even greater liberties. As a result, passages in some of the sources can
only be shown to have been similar to passages found in Waikna. Never-
theless, there is a pattern to Squier's use of sources and this pattern becomes
important in explaining why he thought the Miskito Indians were black.

Bard's first adventure involves his being shipwrecked on El Roncador
island on his way to the Mosquito coast. There may have been several sources
for that story. Alleger (1965: xiii) suggests that the basis may have been
Squier's own voyage from New York to San Juan del Norte in 1849 in which
his ship struck a sandbar which easily could have wrecked the vessel. Fortu-
nately, the brig broke loose and proceeded without further incidence. An-
other possibility is found in Young's (1847: 35) account of a Miskito Indian
who was shipwrecked on an island. More likely, Young's (1847: 39-51)
description of his own shipwreck may have provided at least the inspiration
for Squier's plot. Many aspects of Young's shipwreck are similar to those that
Bard experienced. Shipwrecked along with Bard are a sailor from the ship
and a Mayan Indian named Antonio. For the remainder of the novel,
Antonio is Bard's faithful, but mysterious, companion.
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Squier's first ethnographic description, a Miskito funeral and burial near
Bluefields (Bard 1965: 68-73) seems partly derived from Young's (1847: 30)
account; however, additional data is provided by Squier that must have come
from some other unidentified source. In Bluefields, Bard (1965: 63-64) meets
the young Miskito kings and describes him as:

a black boy, or what an American would be apt to call, a "young darkey. . ."
He is nothing more or less than a negro, with hardly a perceptible trace of Indian blood,

and would pass at the South for a 'likely young fellow, worth twelve hundred dollars as a
bodyservant.'

In contrast, other writers, who had actually met the young king, all describe
him as an Indian (cf. Bell 1899: 274, Collison 1870: 149, Pirn and Seeman
1869: 268).2

Bard (1965: 91-92) is given a document known as a "King paper" that gives
him permission to travel. The source for his description of the document is
unclear. The King paper is mentioned earlier, in 1816 and 1817, by both
Jacob Dunham (1850: 95-96), an American trader, and by Orlando Roberts
(1965:141-142), an English trader. However, the King Paper may have been in
use in 1849 when Squier was in Nicaragua and he may have seen one. Before
leaving Bluefields for a journey north along the Mosquito coast, Bard hires a
young Poyer [Paya] Indian boy to accompany him and Antonio, Bard never
learns the boy's name, referring to him throughout the novel as "the Poyer
boy."

One of the few geographical descriptions used by Squier that can be
identified is Roberts' (1965: 112-113) description of the mouth of Great
River. Roberts writes:

... its entrance being completely exposed to north-east winds, is extremely dangerous; and,
although it is a noble stream, there is not more than four or five of feet water over its bar: - It
is said to be navigable for boats, nearly two hundred miles, and its source is totally unknown
to the English. There are several small islands inside the bar, but there is no island off its
entrance as stated by some writers.

Bard (1965: 115) says:

The mouth of Great river is broad, but entirely exposed to the north-east; and, although it is a
large stream, the water on its bar is not more than five or six feet deep, shutting out all large
vessels, which otherwise might go up a long way into the country. There are severals islands
near the mouth.

Bard's ethnographic description of the Woolwa Indians comes from some
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unidentified source. None of the earlier writers, that Squier generally relied
on, ventured that far into the interior. The most likely source of data was a
contemporary of Squier, Julius Froebel who not only visited the Woolwas in
1850 (Froebel 1859: 132-133), but was a friend of Squier. Although Froebel's
own account of the Woolwas was published after Waikna, he could have
easily provided data orally or through correspondence. Froebel (1859: 133)
mentions that on returning to New York, he passed on a Woolwa vocabulary
that he had collected to his friend Mr. Squier who later published it. There
was certainly the opportunity then for Squier to have collected additional
ethnographic data from Froebel.

One other possible source on the Woolwa, but a less likely one, is an
eighteenth century description by an Englishman, John Roach (1784). Roach
came ashore on the coast of Nicaragua in 1770 to cut firewood and was
captured by Indians who he called the Woolaways. He lived with them for
two years before escaping, only to be captured by Spaniards. He returned to
England in 1783 and wrote a 64 page work about his adventures (Parker
1970: 11). The second edition of Roach's book was published in 1784 and was
later reprinted in 1785, 1788 and 1810. An American version apparently
taken from Roach's account was published in 1798 as the adventures of John
Rhodes with some changes and embellishments. It was enlarged from 64
pages to 250 pages. There is some question about the authenticity of either
work (Parker 1970: 12) and there is no direct evidence that Squier knew of
either version.

Squier's (Bard 1965: 129-130) description of the Woolwa custom surroun-
ding the isolation of the mother from the rest of the community, may have
been taken directly from Young's (1847:75-76) account of the practice among
the Honduran Miskito. Young writes:

Whilst the woman is so confined to the hut, no one is allowed to pass to windward, not even
the sookeahs; for it is imagined, that a person by so doing would intercept the wind, and thus,
that the mother and child having their breath taken from them, would cease to exist....

Bard's (1965: 130) account of the practice among the Woolwas ia as follows:

While the woman is so confined to the hut, no one is allowed to approach it, and all persons
are especially cautious not to pass it to the windward, for it is imagined that by so doing the
wind, which supplies the breath of the newly born child, would be taken away, and it would
die.

Bard does add that he later learned that this custom is also practiced by the
Miskito.
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Almost half of Squier's ethnographic description of the Woolwa Indians is
devoted to an account of how they hunt the manatee in their inland rivers.
Froebel (1859: 132) mentions, in his account of the Woolwa, that there were
manatee in the rivers. The ethnographic material that Bard bases the account
on seems to come from descriptions of the Miskito, not Woolwa. Some of the
data are taken directly from Roberts's (1965:97-98) description of the manatee
as they were hunted by the Miskito at the mouth of the San Juan River. Bard's
description of the killing of a manatee is similar to the account by Dampier
(1697: 35-36) of the hunting of the manatee by the Miskito that he observed in
the year 1681. At the end of the description of the manatee hunt, Bard presents
a quote from George Henderson (1811: 132-133) about the excellent taste of
the tail of the manatee. This short quote is misquoted, although the meaning is
not changed. Such misquoting is characteristic of so many other quotes in
Squier's other publications.

The next adventure occurs at the Miskito village of Quamwatla. Bard
describes these Indians as "sambos," emphasizing their negroid features. The
adventure is based on a true incident that occurred in 1849 involving the
shipwrecked American crew of the ship "Simeon Draper". A report on the
incident sent to the British Foreign Office has already been suggested as a
source for Squier's account (Olien 1985: 128). It is also possible, since it
involved American citizens, that Squier was informed of the details while
serving as charge d'affaires in Nicaragua.

Bard's (1965: 170-171) description of a tapir is taken almost verbatim from
Strangeways (1822: 170-171). Strangeways description, in turn, is based on
an unspecified work listed only as "Buffon." This is a reference to G.L.
Compte de Buffon's Histoire naturelle generate et particuliere, published
between 1749 and 1767.

As Bard's journey continues, another description of the environment can
be identified. Bard's (1965: 184-185) description of the ceiba, or silk-cotton
tree, on the Mosquito coast is taken almost directly from Henderson's
account of Belize. Henderson (1811: 114-115) writes:

... and whilst in bloom, is certainly one of the most splendid productions of nature. At such
season it is entirely crowned with a profusion of brilliant flowers of rich and variegated hues,
of which the colour of the carnation is the most predominant. This bloom is suddenly
succeeded by a multitude of small pods which contain the cotton, and that burst when
sufficiently ripe. The crop of cotton it affords is said to be triennial.

Henderson then mentions that the trunk is used in the building of canoes and
small vessels. Bard (1965: 184) writes that, "They were now in their bloom,
and crowned with a profusion of flowers of rich and variegated colors, but
chiefly a bright carnation." Several sentences later, he writes:
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The flowers are rapidly succeeded by a multitude of pods, which grow to the size and shape of
a goose-egg. When ripe, they burst open, revealing the interior filled with a very soft, light
cotton or silky fibre, attached as floats to diminutive seeds, which are wafted far and wide by
the winds. This process is repeated three times a year.

Bard then discusses how the trunk of the tree is used by the natives for
building a variety of boats. Henderson cites a work on the natural history of
Guiana as the source of his information on the silk-cotton tree.

In a later adventure, Bard describes how Antonio treats the Poyer boy's
bite from a Tommy Goff snake. The source of this information is probably
Young (1847: 22). Young writes:

. . . the only known remedy for their bite, is the root called guaco, which can be easily
obtained from the island of Roatan. The root when collected is dried and steeped in strong
spirit, brandy being preferable; two or three glasses of which should be immediately drunk by
the person bitten, and some rubbed on the wound, and a ligature fastened tightly over it.

Squier (Bard 1965: 198-199) writes that Antonio went off into the forest and
returned:

. . . with a quantity of some kind of root, of which 1 have forgotten the Indian name. It had a
strong smell of musk, impossible to distinguish from that of the genuine civet. This he
crushed, and formed into a kind of poultice, bound it on the wounded arm, and gave the boy
a strong infusion of the same.

Next Bard provides an ethnographic description of the Towkas. The source
of this description cannot be identified. Roberts (1965: 127) mentions that a
considerable number of Towka Indians reside on the banks of a large river
that empties into the Wava Lagoon. This provides the correct location for
Bard's Towka village. Roberts, however, provides no first-hand descriptions
of the Towka. In another publication, Squier (1855: 205-206) includes a
quotation from Young (1847: 87) on the Towkas. Once again, Squier has
taken the liberty of rewriting what Young wrote, although he does not change
Young's meaning. This information, however, is very general, and Young
himself never visited the Towkas living south of Cape Gracias a Dios. Most of
Bard's account of the Towka is devoted to marriage arrangements and a
wedding. Since there appears to be no published description of a Towka
wedding, this may be one section of Waikna where Squier relied on informa-
tion from travelers or residents of the coast. It is possible that S.T. Haly
(Bard's "Mr. H.") may have been the source of this account. On August 14,
1846, Haly purchased a piece of land on the banks of Wava lagoon to
establish and to cut mahogany (F.O. 53/19: 268). In a census taken in 1849,
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Haly was still listed as a mahogany cutter living at Wava River with his two
sons (F.O. 53/18: 218). They were the only Englishmen listed as living at
Wava River.

Bard's description of the musical implements used by the Towkas at the
wedding ceremony is taken from Roberts's account of the musical instruments
used by the Miskito at Sandy Bay. After mentioning that the drum is a
principal musical instrument of the Miskitos, Roberts (1965: 136) writes:

The only other musical instrument, which I saw, was a rude pipe or flute, rather longer than a
common flute, but much thicker. It is made of hollow bamboo, - one end is shaped like a
flageolet, with hole and mouthpiece, and it has four finger-holes, the first about two-thirds
down the length of the instrument, the others at intervals of about half an inch; it requires
considerable exertion to sound it, and produces a dull monotonous tone, with very little
variation.

Squier (Bard 1965: 206) writes of the Towkas:

The old men then seemed to hold council, at the end of which a couple of drums (made, as I
have already explained, by stretching a raw skin over a section of a hollow tree), and some
rude flutes were sent for. The latter were made of pieces of bamboo, and were shaped
somewhat like flageolets, each having a mouth-piece, and four stops. The sound was dull and
monotonous, although not wholly unmusical.

After leaving the Towkas, Bard excavates some artifacts at an ancient Indian
burial site on an islet at Duckwarra Lagoon. His description of the burial and
the artifacts is very similar to the account published in Rogers (1782).

At Sandy Bay, a community of Miskito Indians who Bard also refers to as
"sambos," he (Bard 1965: 224-225) describes a dance that is the same as the
John-Canoe dance described at Cape Gracias a Dios in 1839 by Young(1847:
30-31). Young writes:

I attended one of these meetings about seven p.m., and on my arrival, found a large
concourse of Indians busily employed in drinking their mushla; a green fence had been raised
sufficiently high to prevent the women from observing the operations of the two John-canoe
men. These men were attired something like our Jacks-in-the-green, - they had head-dresses,
composed of thin wood finely scraped and painted with red and black streaks, descending to
the shoulders, from whence cocoa-nut leaves, stripped from the main stalk, were attached,
and so placed that nothing could be seen of the natives but their feet. On the top of each dress
was an exact representation of the saw of a saw-fish, which was likewise daubed with red,
yellow, and black patches; the two men advancing and retreating with a crab-like movement,
occasionally bending their unwieldy head gear to each other ceremoniously, but in so
comical a manner as to excite great laughter, which was much increased by their singing in
the most singular tones, "Yapte tarra, - yapte tarra, - pine yapte," (grandmother, grandmo-
ther, good grandmother.) The Indians have small tubes in their mouths, by which they
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produce a curious noise, prolonging it at pleasure. As soon as the John-canoe men are
wearied, two others take their places, and proceed in the same manner, the same monoto-
nous sounds being heard without cessation till day dawns.

At another part a number of natives assemble with long white sticks, when they immedia-
tely commence following the leader, most grotesquely stalking round a circle, singing out
loudly and lustily, "Kilkaro yapte ke, - kilkaro yapte ke," (shovel-nosed sharks, mother).

Bard's (1965: 226-227) somewhat more derogatory account is as follows:

At a little distance was built up a rude fence of palm-branches and pine-boughs, behind
which there was a crowd of men laughing and shouting in a most convulsive manner. I
walked forward, and saw that only males were admitted behind the screen of boughs. Here,
in the midst of a large circle of spectators, were two men, dressed in an extraordinary
manner, and performing the most absurd antics. Around their necks each had a sort of
wooden collar, whence depended a fringe of palm-leaves, hanging nearly to their feet. Their
head-dresses terminated in a tall, thin strip of wood, painted in imitation of the beak of a
saw-fish, while their faces were daubed with various colors, so as completely to change the
expression of the features. In each hand they marked time in their dances. These were entirely
peculiar, and certainly very comical. First they approached each other, and bent down their
tall head-pieces with the utmost gravity, by way of salute; then sidled off like crabs, singing a
couplet which had both rhythm and rhyme, but, so far as I could discover, no sense. As
interpreted to me, afterward, by Mr. H—, it ran thus: -

"Shovel-nosed shark,
Grandmother, grandmother!

Shovel-nosed shark,
Grandmother!"

When the performers got tired, their places were taken by others, who exhausted their
ingenuity in devising grotesque and ludicrous variations.

Squier borrows further from Young in describing how the women at mishla
(a native alcoholic beverage) festivals hid the men's weapons before fights
break out. Young (1847: 33) writes:

The women invariably hide the men's weapons before the commencement of their rejoicings,
or dangerous consequences might often ensue; for it is the custom to let their quarrels rest
until they get inflamed by their filthy mushla; when, not finding their macheets, (a kind of
cutlass,) they set to work fighting, as they say, "Englis fashion," being a most absurd
imitation, as they have no idea of guarding or stopping, but receive and exchange blow for
blow, until declares himself beaten.

Bard (1965: 227-228) mentions that:

Many got dead drunk, and were carried off by the women. Others quarreled, but the women,
with wise foresight, had carried off and hidden all their weapons, and thus obliged them to
settle their disputes with their fists, "English fashion." To me, these boxing bouts were
exceedingly amusing. Instead of parrying each others strokes, they literally exchanged them.
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First one would deliver his blow, and then stand still and take that of his opponent, blow for
blow, until both become satisfied.

Finally, in his account of Sandy Bay, Bard (1965: 232-233) quotes from
Orlando Roberts (1965: 128-129) on how the drink mishla is made. As with
other quotations used by Squier, he takes the liberty of rewriting the quote
somewhat. Once again, the alterations do not change the meaning of the
quotation.

At Cape Gracias a Dios, Squier again relies on Young's narrative of events
that occurred twenty years earlier, but with some slight modifications. In
describing Haly, Young (1847: 15) writes:

Some years ago Mr. H—, the gentleman alluded to, obtained several cattle, and bred from
them for two or three years, when he found that they seriously decreased, the Indians killing
them to pay their own debts. He and his sons being the only Englishmen then at the Cape, he
disposed of the remainder to a British man of war, which came by chance into the harbour.
He has lately commenced again; another Englishman is also engaged in the same pursuit;
their cattle are increasing fast.

Bard (1965: 236) in describing Mr. H. observes:

At one time he had a number of cattle on the savannah - which, although its soil is too poor
for cultivation, nevertheless affords abundance of good grass - but the Sambos killed so
many for their own use, that he sold the remainder to the trading vessels. He had now
undertaken their introduction again, with better, success, and had, moreover, some mules
and horses.

Bard also describes the use of cattle by the Miskito as the payment when
adultery occurs. There are at least two sources for this information, Young
and Jacob Dunham. Although Squier's account is closer to Dunham's ver-
sion, Squier may not have been aware of Dunham's book. Captain Dunham
(1850: 102) wrote:

If a man commits adultery with his neighbor's wife, and it comes to the knowledge of her
husband, he takes his gun and goes to the forest where he finds a herd of cattle belonging to
the neighborhood; he shoots a good fat bullock and calls on the neighbors to assist him to
dress it and convey it home, where he makes a great feast, inviting the man who committed
the offence, and all the neighbors to partake with him, when the offender, who is bound by
law, pays for the bullock and all is amicably settled.

Young (1847: 16) wrote merely that, "a custom that they have of shooting
each others'beeves for payment incases of adultery... ."Squier (Bard 1965:
236) writes:
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Whenever a native is proved guilty of adultery, the injured party immediately goes out in the
savannah and shoots a beeve, without regard to its ownership. The duty of paying for it then
devolves upon the adulterer, and constitutes the penalty for his offence!

Squier also describes the Miskito belief in a deity called Wulasha and the
native medicinemen, the sukias. At least some of the discussion is taken
directly from Frederic Crowe's book on Baptist missionary work in Central
America. Crowe (1850: 245) writes:

. . . they [the Miskito Indians] are among the rare exceptions which savage life affords where
an acknowledge deity is entirely wanting. Not even a name for God has yet been found in
their language. There are, however, traces of demon worship, or rather efforts to placate an
evil spirit, whom they call Wulasha.

Wulasha professedly shares in the rewards which the Sukias obtain for their cures and
deceptions. His half of the stipulated price is exacted beforehand, the payment of the other
half depending very much upon the Sukia's success.

Similarly, Squier (Bard 1965: 243) writes:

The Mosquitos, I may observe here, have no idea of a supreme beneficent Being; but stand in
great awe of an evil spirit which they call Wulasha, and of a water-ghost, called Lev/ire.
Wulasha is supposed to share in all the rewards which the Sukias obtain for their services.
His half of the stipulated price, however, is shrewdly exacted beforehand, while the payment
of the remainder depends very much upon the Sukia's success.

Apparently the phrase that Squier added about the water ghost came from
Young (1847: 73), who wrote that, "They have also much dread of a water
ghost, whom they call Leewire."3

After leaving Cape Gracias a Dios, Bard and his companions travel up the
Wanks River. For the next adventure, in which Bard climbs a tree in order to
save himself from a pack of waree (Bard 1965: 282-285), Squier may have
relied on Young for the idea. Young (1847: 103) writes:

A great many stories are told of the danger of getting amongst a drove of warrie, but such
things rarely occur; though I have heard of two instances, where the hunters were compelled
to ascend a tree, to escape being torn to pieces by the infuriated creatures, remaining there for
some hours, their faithful dogs below being torn to shreds.

The primary source for Bard's journey up the Wanks River is a report that
was written by a Nicaraguan, Francisco Irias (1853), in 1842. Squier had a
copy of the report which was published in English, in 1853, at Squier's urging.
Squier cites Irias report in describing the Wanks River in his other book
published in 1855, Notes on Central America, published in the same year as
Waikna.
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As Bard's party reaches a Poyer village in the interior, Bard (1965: 292-293)
describes the Indians' "primitive mode of washing gold" by scooping up
water from the river in half of a gourd. The technique is identical to one
described by George Byam (1849) that was quoted by Squier in his book on
Nicaragua (Squier 1852: 42-43). Byam, however, was describing Honduran
Spanish miners, not Poyer Indians. A quotation in Squier's (Bard 1965: 293)
footnote about the mining is taken directly from Byam.

Much of the ethnographic description of the Poyer Indians is taken from
Young, in particular the description of the Poyer community house (Bard
1965: 293-294), the processing of maize for tortillas, and the manufacturing
of a beverage known as ulung (Bard 1965; 299). These descriptions are found
in Young (1847: 98) and are quoted by Squier in his book Notes on Central
America (Squier 1855: 206-208). Squier relied on additional ethnographic
data on the Poyer from other sources which have not been identified.

After Bard's group leaves the Poyer village, they travel down river toward
the Honduran coast and encounter the dangerous "Gateway of Hell." The
adventurous journey through this passage that Squier (Bard 1965: 309)
describes is based on information contained in a report by Senor Herrera,
who was the political boss of the Department of Olancho (Squier 1855:
79-80).

Once the party reaches the Honduran coast, Squier relies primarily on
Young for his material on the Black Carib. For example, Young (1847: 123)
writes that the Caribs have great aptitude for learning languages,"... most
of the men being able to talk in Carib, Spanish and English; some even add
Creole-French and Mosqui to . . . . " After being greeted in English by his
Carib host, Bard (1965: 318) says "I expressed my surprise at this acquain-
tance with the English, which seemed to flatter him, and he ran through the
same salutation in Spanish, Creole-French, Carib, and Mosquito."

Young (1847: 124) describes how the Caribs return from the mahogany
camps in Belize with fancy outfits. He also describes their dress in general:

They are noted for their immoderate fondness for dress, wearing red bands tied round their
waists, to imitate sashes, straw hats knowingly turned up, clean white shirts and frocks, long
and tight trowsers, and, with an umbrella, cane or sword in their hands, they strut about,
rejoicing in their fancied resemblance to some of the Buckra officers at Balize (Young 1847:
122).

Squier combines information from the two sections of Young, and writes:

A Carib dandy delights in a close-fitting pantaloons, supported by a scarlet sash, a jaunty
hat, encircled by a broad band of gold lace, a profuse neck-cloth, and a sword, or purple
umbrella. It is in some such garb that he returns from the mahogany-works, to delight the
eyes and affect the sensibilities of the Carbi girls. . . (Bard 1965: 320-321).
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In describing Black Carib husband-wife relationships, Young (1847:123-124)
writes:

Polygamy is general amongst them; some having as many as three or four wives, but the
husband is compelled to have a separate house and plantation for each, and if he makes a
present, he must take the others one of the same value: and he must divide his time equally
among them, a week with one, a week with another, and so on. When a Carib takes a wife, he
fells a plantation, and builds a house; the wife then takes the management, and he becomes a
gentlemen at large till the following yea r . . . . It is the custom, when a woman cannot do all
the work required in the plantation, for her to hire her husband, and pay him two dollars per
week.

Men accompany them on their trading expeditions, but never by any chance carry the
burthens, thinking it far beneath them.

Along almost identical lines, Squier (Bard 1965: 323) gives the following
ethnographic description:

As I have intimated, the Caribs, like the Mosquitos, practice polygamy, but the wives have
each a distinct establishment, and require a fair and equal participation in all of the favors of
their husband. If he makes one a present, he is obliged to honor all the others in like manner;
and they are all equally ready to make common cause against him, in case of infidelity, or too
wide an exhibition of gallantry. The division of duties and responsibilities is rather extraordi-
nary. When a Carib takes a wife, he is obliged to build her house and clean her plantation.
But, this done, she must thenceforth take care of herself and her offspring; and if she desire
the assistance of her husband in planting, she is obliged to pay him, at the rate of two dollars
per week, for his services. And although the husband generally accompanies his wives in their
trading excursions to Truxillo and elsewhere, he carries no loads, and takes no part in the
barter.

Once the group reaches the Honduran coast, the Poyer boy leaves Bard and
Antonio and returns to his village. Bard and Antonio then voyage to the
islands of the Bay of Honduras. This description of the islands is based on
small bits of data from both Roberts and Young. Both Roberts (1965:
275-276) and Young (1847: 46-47) have similar descriptions of the marine life
that Bard (1965: 326) uses to describe the marine life off the island of
Guanaja.

Finally, at the end of the novel, Antonio reveals the secret that he is the
leader of the Yucatan Maya and has been organizing a revolt of Indians
throughout Latin America. The source of the information about a planned
Indian revolt was an article published about Mexico by Dudley Costello in
1854 (Olien 1985: 117). The final section of the novel may also have been
influenced somewhat by the popular writings of John Lloyd Stephens (1841,
1843) on the Maya.
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MISKITO, SAMBO, AND CREOLE

Perhaps it is inappropriate to criticize E.G. Squier for writing the particular
novel that he wrote. A novel, by definition, is fiction and an author certainly
has the literary right to include whatever data he or she wishes. Nevertheless,
in the particular case of Waikna, it was written with political intent. Only
incidently was it meant to serve as a source of entertainment. Squier once
wrote to his parents that his principal reason for writing Waikna was to turn
support of "Queen Victoria's august ally of Mosquito into contempt" (Stansi-
fer 1959: 149). Virtually everything that Squier wrote about Central America
had political overtones (Olien 1985:115-117). Therefore, I believe it is correct
to view Waikna as more than just an adventure story. Although a novel,
Waikna can provide some insights into Squier's abilities as a scholar and,
more importantly, into his perception of the Mosquito coast.

Judging Waikna as a work of scholarship, Squier's choice of sources
suggests that he was conscientious in his use of appropriate factual informa-
tion. In only a few situations does it appear that Squier has taken the
ethnographical description of one ethnic group and used it to describe
another group. Even in those few cases, both the group that Squier took the
data from and the group to which he attributed the data may actually have
practiced the same customs. His primary sources, Young, Roberts, and
Henderson, are still considered key sources today.

By analyzing the inclusion and exclusion of data in Waikna, it is possible to
obtain a new insight into Squier's perception of the Mosquito coast and of the
Miskito Indians. In his novel, Squier describes all of the coastal people of
1850, except one. The Woolwa, the Towkas, and the Poyer Indians, the
Miskito/ Sambos, and the Black Caribs are all discussed at length. The Rama
and Cookra Indians are mentioned briefly, as are the Europeans living on the
coast. However, the people known as the Creoles are never mentioned or
encountered by Bard. This is surprising because the Creoles are the third
largest ethnic group on the Nicaraguan coast today, numbering over 25,000
in 1981 and representing over nine percent of the total coastal population
(CIDCA 1982: 49). The Creoles today represent a hybrid population of
individuals with pronounced Negroid features and who speak a creolized
form of English that is unique to the Mosquito coast. This variety of English
has been given the name "Miskito Coast Creole English" by the linguist John
Holm (1978).

There seem to be two interrelated reasons for the exclusion of Creoles from
Squier's novel: Squier mistook the Creoles for Miskito Indians and secondly,
by relying on 15 to 45 year old sources for most of his ethnographic data,
Squier was unaware of the ethnogenesis of the Creoles that had occurred after
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visits to the Mosquito coast by George Henderson, Orlando Roberts, and
Thomas Young. In order to understand Squier's confusion about the Miskito
and the Creoles, it is necessary to briefly discuss the relationship between the
Miskito Indians, the sambos, and the Creoles.

In the seventeenth century, escaped African slaves interbred with Miskito
Indians giving rise to a hybrid population known as the Miskito zambos or
sambos. In the eighteenth century, English settlers, primarily from Jamaica,
brought African slaves with them and later imported additional slaves. When
the English were forced to abandon the Mosquito coast beginning in 1786, as
a result of the Mosquito Convention signed between England and Spain,
many of the settlers took their slaves with them to Belize. However, some of
the African slaves remained on the Mosquito coast. Miscegenation had
already occurred between white owners and their slaves and probably bet-
ween the Indians and the African slaves. With the evacuation of the English,
African slavery on the Mosquito coast ended, for the most part.4 Technically,
slavery existed on the Mosquito coast until 1841, when the slaves of African
descent living on the Corn Islands were emancipated. However, by 1816,
when Roberts visited the coast, most of the descendants of the African slaves
were living as free individuals.

In the first half of the nineteenth century, the descendants of the ex-slaves
began to develop as a recognizable new hybrid population, distinct from the
Miskito zambos. Both the Miskito and the ex-slave populations contained
black admixture. Those individuals with African heritage who followed
Miskito cultural traditions, spoke Miskito, and lived in rural villages, conti-
nued to be known as Miskito. Black and part-black individuals today who
consider themselves Miskito form a subgroup within the Miskito population
known as the "mixed" (Nietschmann 1973: 59).

Another mixed group, later known as the Creoles, were emulating English
customs, speaking a dialect of English that was evolving into what is today
known as Miskito Coast Creole English. Those Creoles formed the majority
of the coastal urban population. Bluefields and Pearl Key Lagoon, as well as
the Corn Islands, became the most important Creole locations. According to
an Englishman, Bedford Pirn, who visited the coast after Squier's novel had
been published, Squier had confused these Creoles with the Miskito zambos
and had assumed that all individuals with black admixture on the coast were
Miskito zambos, or sambos as Squier called them (Pirn 1863: 75). In Waikna,
the Miskito Indians are described as follows: "Physically, the Mosquitos
have a large predominance of negro blood; and their habits and superstitions
are African rather than American" (Bard 1965: 243).

In another work published in the same year as Waikna, Squier (1955: 208)
describes the Miskito as follows:
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These Sambos or Mosquitos are a mixed race of negroes and Indians. It seems that early in
the seventeenth century a large slaver was driven ashore not far from Cape Gracias. The
negroes escaped, and although at first they encountered hostility from the Indians, they
finally made peace, and intermixed with them. The buccaneers had their haunts among them
during the period of their domination in Caribbean Sea, and bequeathed to them a code of
morality, which subsequent relations with smugglers and traders have not contributed to
improve. The negro element was augmented from time to time by runaway slaves (cimar-
rones) from the Spanish settlement, and by slaves brought from Jamaica by the planters who
attempted to establish themselves on the coast during the early part of the last century.

Recognition that Squier confused the Creoles with the Miskito zambos helps
to explain why Squier was so intent in his political propaganda, and in
Waikna, to depict the Miskito Indians as blacks (see Olien 1985: 119-120).
Squier believed that, for the most part, they were black.

Squier's use of 15 to 45 years old sources led to his confusion because the
ethnogenesis of Creoles was just beginning when Henderson, Roberts and
Young visited the Mosquito coast. None of those writers used the term
"creole" to refer to the English-speaking people of African ancestry, as the
term is used on the Mosquito coast today. Roberts (1965: 109-110), for
example, describes the population of Bluefields as made up of "Mulattoes
and Sambos." Roberts and his contemporaries used the term "creole" to refer
to whites born in the New World, rather than to blacks or mixed individuals.
The white creole, in turn, contrasted with the "European," the white born in
Europe who had come to the New World. For example, in describing the
education of Miskito king George Frederick, who had been raised in Jamai-
ca, Roberts (1965: 150) remarks that the king, "had an opportunity of
engrafting, as it were, the bad qualities of the European, and Creole, upon the
vicious propensities of the Samboe, and the capricious disposition of the
Ind ian . . . . "

Given the Mosquito coast's particular history, that included the evacua-
tion of almost all English-speaking whites by the end of the eighteenth
century, the term "creole," had essentially become a linguistic category in
search of an ethnic group by the first half of the nineteenth century. At the
same time, after Independence in 1821, the distinction between white Euro-
pean and white creole became irrelevant in Spanish-speaking Nicaragua.
Political views, rather than birth place, began to distinguish various groups
of whites.

By the late 1840s, several important changes occurred among people with
black ancesty on the coast. Those part-blacks who continued to identify with
the Miskito were absorbed into Miskito society, apparently having little
effect on the Miskito language (Holm 1978: 322) or Miskito customs. Mary
Helms (1977) has already documented how the Miskito were beginning to
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emphasize their Indian characteristics at this time and to de-emphasize their
previous categorization as a zambo population. At the same time, black
English-speaking foreigners from the West Indies began migrating to the
Mosquito coast in search of wage labor. It was in this context that the term
"creole" seems to have been applied to those blacks and part-blacks who had
been born on the coast, but who identified with the English instead of the
Miskito. The term "creole" came to delineate the same native born/foreign
born distinction among blacks that it had earlier among whites. It is possible
that this use of the term "creole," now applied to blacks on the Mosquito
coast, came from Jamaica, given the continued contact between the Mosqui-
to coast and Jamaica. According the linguist Frederic Cassidy (1971: 21,
161-162), in Jamaica the term "creole" was used to mean "island born" or
"native." "It was applied equally at first, and down to the nineteenth century,
to whites, Negroes, or People of Colour. "The Jamaican use of the term was
extended even to refer to plants and animals native to the island. Thus the
term may have been introduced by the immigrant Jamaican laborers as their
label for the local-born Mosquito coast blacks.

By about 1850, the time setting of Squier's novel, the Creoles were be-
coming a recognizable ethnic group of growing economic and political
importance.5 The earliest use of the term "creole" to refer to the native born,
English-speaking blacks thus far discovered is from 1848. Had Squier traveled
along the Mosquito coast during his own trip to Nicaragua, as his character
Bard had, he might have heard the term "creole" beginning to be used.
However, by a strange accident of history, the only community on the
Mosquito coast that Squier visited was San Juan del Norte (Grey Town) which
was the only urban community on the Mosquito coast that had few, if any,
Creoles living there in 1849 and 1850. The term "creole," as it was coming to be
used on the Mosquito coast at the time setting of the novel is not found in
Waikna, nor, to my knowledge, in any of Squier's prior works.6

Once Squier perceived of the Miskito as blacks, that became a focal point
of his political propaganda. Squier strongly supported the application of the
Monroe Doctrine to Central America. He viewed British presence on the
Mosquito coast as a violation of that policy. From this perspective, he saw
the Miskito Indians as nothing but puppets of British imperialism. The fact
that the Miskito had black admixture meant, from Squier's view, they
represented a degenerate class of people - physically, intellectually, and
morally (cf. Squier 1855: 54-56). In general, in his writings on Central
America, he appealed to American patriotism, i.e. the promoting of the
Monroe Doctrine, and to American racism, i.e. portraying the Miskito
Indians as blacks.

The distinction that developed between the native-born black Creoles and
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the foreign-born black West Indians was still important when anthropologist
Eduard Conzemius visited the Mosquito coast in 1921. Conzemius writes
(1932: 7):

Around Bluefields, Pearl Lagoon, San Juan del Norte, and the islands Corn, San Andreas,
and Providencia a large share of the inhabitants are so-called "Creoles." These are the
descendants of the Negroes and Mulattoes brought as slaves from Jamaica by the English
settlers during the eighteenth century. They intermarried with the Miskito and Rama Indians
and speak the English language. The Creoles practically all belong to the Moravian Church;
they are thrifty and law-abiding, very polite, and respectful to strangers, and less noisy and
boisterous than the West Indian Negroes who have emigrated to the Mosquito Coast in
recent years.

Today the term "Creole" includes both the descendants of the nineteenth
century native-born Creoles and the descendants of the West Indians. Of
course, the second generation of West Indians, if born on the coast, would
have been Creoles, in the sense of being native born.

CONCLUSIONS

It probably never occurred to Squier that the 15 to 45 year gap between the
travels to the Mosquito coast on which his primary sources were based, and
the setting of the novel were of any significance, because of the relatively
short span of time involved. However, the changes in ethnic identifications
that had occurred during that short span of time were significant. Squier
misunderstood the ethnic categories of creole, sambo, and Miskito. As a
result, Squier's characterization of the Miskito Indians as a black population
in Waikna, and elsewhere, has plagued historical scholarship ever since.7

NOTES

1. Waikna also includes three appendices, "Historical sketch of the Mosquito Shore," "Va-
rious notes on the topography, soil, climate, and natives of the Mosquito Shore," and "Brief
vocabulary of the Mosquito language," which will not be discussed here.

2. Both Bell and Pim published drawings of the king in their books showing an individual with
strong Indian features and little, if any, black admixture.

3. Young also mentions an evil spirit of the Miskito called Oulasser. Oulasser is not referred to
by Squier.
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4. Indian slavery continued into the nineteenth century (see Roberts 1965: 116; Helms 1983:
179-197). However, this article is concerned only with the slaves of African ancestry.

5. See Olien (1987) for discussions of the ethnogenesis of the Creoles and their growing
involvement in coastal politics.

6. In Notes on Central America, Squier (1855: 52-53) refers to "white Creoles," meaning
individuals of Spanish descent who were born in the New World.

.7. See Olien (1985: 125-129) for a discussion of Squier's impact on later historians.
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