Chapter 4

Exegesis and Message Reinforcement in Depictions of Amand in
the Miniature Cycle
Analysis of the preliminary drawings and decorative borders demonstrates conclusively that the order of the folia,
originally intended to begin on a verso, was altered to
begin on a recto prior to the creation of the miniatures.
The reasons for altering the order are debatable. If the
purpose had been to enhance themes associated with
pairs of miniatures on facing pages within the cycle, evidence of this conceit would surely be discernible in the
revised order: it is not.
When originally conceived to begin on a verso, the episodes were grouped together on facing pages to portray
either an important phase in the saint’s life or a particular spiritual theme associated with his work. Grouping
the episodes this way added a layer of nuance to the vita
and therefore enhanced its spiritual depth for the viewer.
But this thematic relationship on facing pages is necessarily destroyed by altering the order to begin the vita
on a recto. Nonetheless, the creators of the miniatures
were not insensitive to the need for visual indicators to
enhance viewers’ understanding, including subtleties
such as the change in hair colour of the saint to indicate
instances of divine intervention, as will be discussed later
in this chapter.1 Therefore some thought must be given to
the consequences of the alteration to begin the cycle on
a recto.
The following discussion is in two parts. The first deals
with the relationship of the episodes on facing pages and
the themes established by the original creators of the
preliminary drawings. The reader is encouraged to refer
to Appendices G.1 and G.2 which graphically set out the
two gatherings, X and Y+Z. They demonstrate how the
episodes of the preliminary drawings on facing pages in
their initial order related when the vita began on a verso,
as originally intended, and how the revised order of the
miniatures destroyed this organization. The second part
compares key details within the preliminary drawings and
the miniatures, noting differences between the two and
how these differences enhance or detract from the episodes themselves.

1 See for example for hair colour ff. 57r, 58v, 61r, 64v.
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4.1	Themes on Facing Pages of the Preliminary
Drawings
Cerny argues that the composition of the preliminary
drawings and miniatures intentionally sought to emulate
themes from the lives of Christ and the Virgin in order to
imbue them with greater spirituality.2 This technique was
not uncommon in illustrated vitae: as the viewer became
aware of the saint mirroring Christ or the Virgin, this in
turn led him or her to contemplate the life of Christ or
the Virgin through the life of the saint. MS 500 certainly
conforms to this conception. Within the cycle, both in
preliminary drawings and miniatures, there are depictions of notable acts performed by Amand that emulate
Christ: for example, exorcism, raising the dead, forgiveness of sin, and healing the blind.3 Further, as Cerny also
notes, the upper and lower registers of preliminary drawings and miniatures were contrived to work together to
amplify spiritual messages.4 The following discussion
therefore analyses the relationship between the upper
and lower registers on each page of preliminary drawings
in order to understand how they relate to each other and
also how each pair of registers on a page relates to those
on the facing page.

2 Cerny, “Die Buchmalerei”, 185, 187, passim.
3 Exorcism, f. 57r, raising the dead, ff. 61v, 62r, forgiveness of sin, ff. 65r,
66v, healing the blind, ff. 65r, 66v.
4 Cerny, “Die Buchmalerei”, 244–245. This technique conforms to the
practices of the period, as Henri De Lubac demonstrates in his
seminal study on medieval exegesis and as other authors, including Jeffrey Hamburger and Giles Constable, confirm. Henri De
Lubac, Medieval Exegesis, vol. 1, The Four Senses of Scripture, trans.
Mark Sebanc (Michigan: William B. Eerdmans Publishing Co.;
Edinburgh: T&T Clark, 1998). Giles Constable, “The Interpretation
of Mary and Martha”, in Three Studies in Medieval Religious and
Social Thought (Cambridge: Cambridge University Press; 1995),
1–141. Jeffrey F. Hamburger, “The Place of Theology in Medieval Art
History: Problems, Positions, Possibilities”, in The Mind’s Eye: Art and
Theological Argument in the Middle Ages, ed. Jeffrey F. Hamburger
and Anne-Marie Bouché (Princeton: Princeton University Press,
2005), 11–31, esp. 21. Christopher Hughes, “Typology and its uses in
the Moralized Bible”, in The Mind’s Eye, 133–150.
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The Facing Pages of Preliminary Drawings,
ff. 59v, 60r (Appx. A.14, A.15 and Appx. G.2)5
Amand’s early life.
4.1.1

Preliminary Drawings f. 59v (Miniatures f. 53r)
Upper register: A young Amand stands between his
parents.6
Lower register: Amand arrives at the monastery on the Isle
of Yeu.7
Preliminary Drawings f. 60r (Miniatures f. 54v)
Upper register: Amand encounters a large serpent.8
Lower register: The confrontation between Amand and his
father Serenus.9
This group of four drawings depicts Amand’s early
life. The first drawing on these facing pages, the upper
register of the verso, establishes the theme of the
sequence by focusing on the young Amand and depicting him with his parents. The lower register portrays
his arrival at the monastery on the island of Yeu. On
the facing page the saint is shown being tempted by a
serpent (upper register) and by his father (lower register), both of whom attempt to prevent Amand fulfilling
his wish for a religious life. All four depictions concern
Amand’s life prior to entering the clergy, itself a unifying
theme for these facing pages. This simple conceit would
have allowed the viewer to consider the young Amand
and his difficult path to Christ while also meditating on
the allusions to Christ’s life. Amand’s encounter with
the serpent and then confrontation with Serenus may
be compared with Christ’s temptation by Satan, thereby
demonstrating that Amand, like Christ, overcame fear
and temptation.10
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Phillip, aass Feb. i, 859–860. Discrepancies occur in the chapter numbering between the vita index, the vita and aass Feb. i.
The chapter numbering cited is that employed in aass Feb i.
See this book “Appx. H, Comparison of the Chapter Numbers”.
Abou-El-Haj, Appendix 5, “Contents and Analytic Comparisons
of the Illustrated Lives of Saint Amand: Manuscripts 502, 501,
500”, in The Medieval Cult of Saints, 156–209, compares portions
of the vita written by Baudemond and altered in part by Phillip.
She also provides selected extracts and translations which the
reader may find useful.
Phillip, Chapter 1, aass Feb. i, 859C.
Phillip, Chapter 2, aass Feb. i, 859DE.
Phillip, Chapter 3, aass Feb i, 859E–860A.
Phillip, Chapter 4, aass Feb. i, 860A–C.
Luke 4:1–15.

Clearly the order of the related miniatures, ff. 53r, 54v,
occupying as they do a recto and verso rather than verso
and recto as in the drawings, destroys the coordinated
visual sequence that the preliminary drawings achieve
on facing pages (see Appx. G.1, G.2). It is unlikely that
those who decided to change the order of the miniatures
were unaware of the effect it would have on facing pages.
However, the upper and lower registers of the individual
pages, either as drawings or miniatures, work together.
Amand with his parents (upper register) and his subsequent arrival at the monastery of Yeu (lower register) on f.
53r, which begin the cycle of miniatures on a recto, work
together as a pair to depict Amand’s early life and his
religious calling. The following page of miniatures, f. 54v,
concerning Amand’s temptation with the serpent (upper
register) and with his father (lower register) is now on a
verso with, the facing page, f. 55r, illustrating his tonsuring at Tours (upper register) and his subsequent period of
solitude (lower register). While the pairing per page for ff.
54v, 55r, remains harmonious, there is nothing other than
a sequence of events in the saint’s life connecting them as
a group on facing pages. This disjunction also necessarily
applies to all the other facing pages of miniatures in the
cycle.
In summary, the two episodes depicted on any page
of miniatures relate to reinforce a common theme, while
the facing pages of miniatures generally have no similar
reinforcing relationship (Diag. 11). Conversely, when the
four preliminary drawings on facing pages are considered
together, there is a clear thematic relationship between
them that adds another layer of meaning, generally established by the first drawing (upper register) on the verso
(Diag. 12). This relationship of facing pages was maintained throughout the cycle of preliminary drawings but
was severed by the decision to begin the cycle of miniatures on a recto instead of verso as discussed below and
detailed in Appendix G.
The Facing Pages of Preliminary Drawings
ff. 63v, 64r (Appx. A.22, A.23 and Appx. G.2)11
Amand’s ordination and early experience as a monk.
4.1.2

Preliminary Drawings f. 63v (Miniatures f. 55r)
Upper register: Amand is tonsured at Tours.12
Lower register: Amand requests a period of solitary
contemplation.13
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Phillip, Chapters 5–9, aass Feb. i, 860–861.
Phillip, Chapter 5, aass Feb. i, 860CE.
Phillip, Chapter 6, aass Feb. i, 860EF.

